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ELEMENTS.  OF  MUSIC. 


Section  1.  Music  is  one  of  the  aeven  liberal  arts. 

2.  A  science  which  teaches  the  properties,  dependencies,  and  relations  of  melodious  sounds  ;  or  the  art  of  pro- 
ducing harmony  and  melody  by  the  due  combination  and  arrangement  of  those  sounds  or  tones.    Musical  sounds 
are  represented  by  characters  called  notes. 
.  3.  Notes  are  characters  which,  by  their  various  forms  and  positions,  represent  the  length  and  pitch  of  tones. 

4.  There  are  six  principal  notes  made  use  of  in  music,  namely  : 

5.  The  whole  note,  the  half  note,  the  quarter  note,  the  eighth  note,  the  sixteenth  note,  and  the  thirty-second  note 

6.  The  whole  note  is  written  thus  :  ca  9.  The  eighth  note  is  written  thus :  J* 

7.  The  half  note  is  written  thus  :  J  10.  The  sixteenth  note  is  written  thus :  ^ 

8.  The  quarter  note  is  written  thus :  J  11.  The  thirty-second  note  is  written  thus  :  ^* 

12.  All  musical  ideas  are  expressed  by  placing  notes  upon  or  between  lines  of  the  staff. 

13.  The  musical  staff  consists  of  five  parallel  lines,  together  with  the  spaces  between  the  lines. 

14.  The  lines  and  spaces  of  the  staff  are  reckoned  from  the  lowest  upwards,  thus  : 

Lines  of  the  Stapf.  Spaces  of  the  Staff. 


15.  Each  line  and  each  space  of  the  staff  is  called  a  degree,  thus 

Degrees  of  the  Staff. 


4 


ELEMENTS  OP  MUSIC. 


16.  The  pitch  of  tones  is  indicated  by  writing  notes  upon  the  staff,  thus  : 

EXAMPLE.  Low  Tores.  Hiaa  Tones. 


17.  The  staff  is  sometimes  extended  by  adding  short  lines  and  spaces,  either  above  or  below,  as  may  be  required 

18.  These  short  lines  are  reckoned  from  the  staff,  but  not  as  a  part  of  it. 

Tan  Staff,  Extended. 

«^  3d  tdded  ebo.e. 


lit  added  ipeMe  tbOTe. 


lit  edded  Hh  below. 

3d  eddod  l.o.  below,  yy* 


lit  tuded  ipau  below. 
3d  edded  ipM«  below. 


-B- 
77 


19.  The  first  seven  letters  of  the  alphabet,  A,  B,  C,  D,  E,  F,  and  G,  are  applied  to  the  lines  and  spaces  of 
the  staff  to  determine  the  pitch  of  sounds ;  and  to  fix  the  locality  of  the  letters,  characters  called  clefs  aie  used. 

20.  Clefs  are  certain  characters  placed  at  the  beginning  of  the  staff  of  a  composition,  to  determine  the  local 
names  of  the  notes,  and  the  tones  of  the  scale  which  they  are  intended  to  represent. 

21 .  The  three  clefs  now  in  use,  viz  :  the  G  clef,  the  F  clef,  and  the  C  clef,  by  the  several  positions  which  they 
occupy  upon  the  staff,  furnish  us  with  the  means  of  representing  all  the  tones  within  the  usual  corapasa  of  execu- 
tion, in  both  vocal  and  instrumental  music,  without  a  confused  addition  of  short  lines  and  spaces,  either  above  or 
below  the  staff. 

Positions  of  tub  Clefs. 
The  F  clef,  4th  line.  The  C  clef. 


The  O  clef,  2d  liDe. 


m 


22.  The  G  clef  signifies  that  the  letter  G  is  written  upon  the  second  line  of  the  staff,  while  the  others  follow 
upwards  in  alphabetic  order,  and  downwards  by  reversing  the  alphabetic  order. 


Diagram  0  Clef. 
.»  2  v. 


ET.EMENTS  OP  MUSIC. 


23.  The  F  clef  signifies  that  the  letter  F  is  written  upon  tne  tourtn  line  of  the  staff 


Diaoram  F  Clef. 

■a— a-: " 


24.  The  C  clef,  so  called  hecause  it  gives  to  the  notes  placed  upon  the  line  with  itself  the  letter  C  for  their  local 
name,  may  be  written  on  the  first,  third,  or  fourth  line. 

Diagrams  C  Clef. 

The  C  clef,  first  Una.  The  C  ekf,  third  line. 


 _  Q.  A  -  

rrr-            ;  ;J 

The  C  clef,  fourth  line. 


3£ 


 <>  -B- 

Noti.— It  may  be  well  for  the  pupils  to  learn  the  several  arrangements  of  letters  as  Indicated  by  the  C  clef,  although  In  the  present  work  the;  v 
not  be  used. 

Not*.—  The  pupils  should  all  lenrn  the  arrangements  of  letters  in  the  0  and  F  clefe,  and  be  able  to  tell  promptly  their  various  localities 

15.  The  scale  is  composed  of  eiyht  progressive  tones  which  occur  one  after  the  other,  in  regular  order,  and  may 
be  designated  by  numerals,  thus  : 

Example. 

•  o  ca  I  «o 

1  <=>  07  79  • 

a  o  oa  go 

»  O  or,  to 

«  CD  o«  AO 

*  &  OS  SO 

a  o  oa  tm 

te  oi  tm 
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26 
27 


the 


The  scale  may  also  be  represented  by  writing  notes  upon  the  lines  and  spaces  of  the  staff. 
.  The  first  tone  of  the  scale  is  represented  upon  the  letter  C,  (first  line  below  with  the  G  clef,)  and  is  called 
Key  note." 


i 


The  Scale  Amending  (with  the  G  clef). 


The  Scale  Descending 


Diagram  or  the  Scale,  F  clef. 


28.  The  Latin  syllables,  Do,  Ke,  Mi,  Fa,  Sol,  La,  Si,  and  Do,  are  applied  to  the  notes  of  the  scale,  thus 


29 
30 
to  E, 
31 

32 
33 


Do       Ite       Mi      Fa       Sol       La       Si       Do         Do       Si       La      Sol       Fa       Mi       Ke  Do 

The  difference  of  pitcli  between  any  two  tones  is  called  an  Interval. 
.  The  interval  between  the  tones  of  the  scale  is  called  a  second ;  thus  :  it  is  a  second  from  0  to  D,fromD 
from  E  to  F  ;  but  not  from  A  to  C,  nor  from  C  to  E,  because  there  is  a  letter  between  those  last  named. 
.  There  are  t^o  kinds  of  seconds,  namely,  the  major  second  and  the  minor  second. 
.  The  major  second  is  said  to  be  a  large  interval,  and  the  minor  second  a  small  one. 

a.  In  the  scale  the  minor  seconds  occur  between  the  figures  3  and  4,  7  and  8. 

b.  "  "  "  "  "     letters  E  and  F,  .B  and  C. 

c.  "  "  "  "  "     syllables  Mi  and  Fa,  Si  and  Do. 
The  following  diagram  represents  the  tones,  syllables,  letters,  and  numerals  of  the  scale. 
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g"3        b«        1.73  J.-3 

°fl  So  .£a  oa  o  a  So 
T?  °.     .2o      5>o  ?  o      =  o 


Sa  .f>  a 
.So  ?o 


t  -a 
.2." 

*5  '-' 


1.  — 

IS 


•2,0 


_/L  ,  -a- — ts — 

-  £T 

C  O 

«  - 

=1 

— 6>— 

■  B 

Do 

lie 

MS      Fa       Sol      La        Si  Do 

Do 

Si 

La  Sol 

Fa 

Mi 

Ke 

Do 

C 

D 

K         ¥         Q         A  BO 

c 

B 

A  0 

¥ 

E 

D 

0 

1 

2 

3        4         5        6         7  6 

8 

7 

C  5 

4 

8 

2 

1 

Note  --The  pupils  should  make  this  scale  an  exercise  of  daily  practice,  but  should  first  become  familiar  with  the  letters,  syllables,  and  mineral*. 
«orrcsp<  nding  to  the  Dotes,  aad  also  the  order  of  seconds. 

Notb — The  following  exercises  should  first  be  sung  by  the  teacher  in  a  slow  and  careful  manner,    Great  care  should  lie  taken  that  the  pupils 
lit  erect  and  sing  with  correct  intonation.    Cure  should  also  be  taken  that  the  pupils  sing  without  changing  the  vowel  sounds  of  the  syllables. 
.    Exercise  1. 


■H- 

Do 

Ex.  2 


C — si— 


lie     lie     lie  Ke 


ft 


'         '  7t  C<      C*      O  C 

Do     Do     Do     U»     Ke     lie     Re  Do 


Do  Do 


Do  Ke 


"C  el- 
ite K« 


Ue 


ft 


— O" 


Ex.  8. 


1 — I — T 


— — a — s> — «-  -® — » — — c1 — 


Do  Do  Do  lie  Ke  Be  Mi  Mi  Mi  Ke 
Ex.  4. 


Ex.  6. 


-B(  ©— ©  ©  e>  a- 


-o — «- 


4=X 


t'»  Fa 


^ — * — * — 3r-^r 


T5  ®  


©  *  2T1 
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g 


KX.  I 


d — B — & — J.  si 


-® — a — — 0 — * — &- 


-o  s)  «  d — 


Ex.  7. 


Ex.  8. 


^^^^^ 


-©  si  <S  BI- 


TS) fi>- 


i 


Ex.  9. 


-o — a- 


-a)      ej  g  s>- 


d=Z5t 


-hb — b-—  a — 3r 


i  r 


Ex.  10. 


14— j— -L 


--I  I— 3- 


Ex.  11 


 B»  O- 


~B>—   Sj  ° 


■4  L 


-g— at— gi — o— g> — si— s<- 


-o — g — si — sl- 


-» — « — d— 1 d — ^- 


i 


i 


Ex.  12. 


Ex.  13 


i — 1: 


-si— ®- 


-a) — o — si — g — si- 


-<s— bi- 


I 


-« — e — ai- 


-o — a — BI--B)' — £ 
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Ex.  14 


Noti. — Tbe  foregoing  exercises  include  the  eight  tones  of  the  scale,  and  should  be  practised  until  all  the  pupils  can  sing  tbem  Independently  Iwito 
out  regard  to  time  or  accent). 

Bur.        Bar.        Bar.  Bar. 

35.  For  the  sake  of  convenience,  the  notes  of  a  melody  are  divided  into 
sections  called  measures,  by  drawing  short  lines  across  the  staff  called  bars,  thus  : 

30.  A  measure  is  the  quantity  and  value  of  notes  contained  between  every  two  bars,  thus  : 

Bar.  Bar  Bar.       Bar.  Bar. 


J 


Measure. 


Measure. 


— a- 


Measure. 


Measur*. 


Measure. 


Measure. 

37.  Measures  are  distinguished  one  from  another  by  the  number  of  parts  into  which  they  are  divided. 

„  Double  Measure. 

38.  A  measure  having  two  parts  is  called  double  measure,  and  may 
be  represented  by  two  notes,  thus : 


*J      ldt  na 


1st  part.    2d  part.        1st  part.   2d  part 
Double  Measure. 

£3E 


m 


m 


i 


39.  Double  measure  is  indicated  by  the  figure  -2-,  placed  next  after 
the  clef,  on  the  upper  part  of  the  staff,  which  corresponds  to  its 
number  of  parts  or  counts,  thus  : 

*  1st  count.  2d  count.    1st  count.   2d  count 

40.  The  parts  of  double  measure  are  marked  by  making  certain  motions  with  the  right  hand. 

_  Double  Measure. 

41..  lhe  motion  of  the  hand  for  the  first  part  is  down  ;  for  the  second    f~x~2~j~         ■   ~T~~  i         *~1  1 

it  is  up,  tnuH :  S§  =^=q^gr=^-zrj 

tlrwi 


a 

Up 


l 

Down 


1 

1. 
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Noti.— The  hand  nhoulJ  not  be  allowed  to  linger  from  point  to  point,  but  tbe  motions  should  be  made  promptly,  and  at  equal  Intervals  of  time 

Double  Measure 

42.  Hhejirst  part  or  count  of  double  measure  is  accented  ;  the  second  F-jj— g— J  I     T  !   

unaccented,  thus  : 


Loud. 


Soft. 


Loud.  Soft 

43.  The  upper  figure  (or  numerator)  always  indicates  the  number  of  counts  in  the  measure. 

44.  The  lower  figure  (or  denominator)  always  indicates  the  kind  of  notes  with  which  the  measures  are  filled. 

_  Double  Measure. 

45.  The  figure      when  placed  below,  indicates  half  notes  in 
the  measure,  one  at  a  count,  thus  : 


Ex.  16. 


y-2— f- 

•'Half  notes. 
Examples  in  Double  Measure.    Half  notes. 


i — r 


-a  n 


m 


%  


■s>- 


—I 


-<s> — o- 


We   will   make  our    to!  -  ees   ring  while  sing  -  ing     up    this      ex  •  er  -  cise  ;      We   will  make  our      vol  -  ces      ring  while 

i.     Ex.  17. 


zp=c 


i 


mm 


Now   we    sing   the  scale  as  -  cend  •  ing ;    Now   we   sing   the  scale  de  -  scend  ■  ing. 


tinging  down  this   ex  -  er  -  cise. 

46.  Exercises  in  which  the  notes  succeed  each  other,  not  according  to  their  regular  oixter  in  the  scale,  but  by 
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i — !  1 

=1=3= 

^  U 

— ,  U 

— i  1— 

-e» — ' 

—j — S 

it® — b<- 

 n 

1 — 

1 — ^ — 1 

— « 

— T5 

Ex.  21. 


=r 


4= 


— i  4- 

— i  1 — 

— !  *~~ 

-« — ©- 

— i  

--<s — s 

- 1  -J 

-1 — 1=- 

t=» — <s — ' 

' — 2=3  O 

— 

z5  -a-1 

Ex.  22. 


-g=Stt 


Pleasant  is  the  hour  of  singing,  Cheerful  voices  sweetly  ringing  ;  Singing  now  in  strains  of  gladness,  Naught  to  fear  of  care  and  sadness. 
Ex.  23. 


-+- 


== 


Thus  we  car  -  ol  in  the  morning,  Brightly  for  us  life  is  dawning  ;  Thus  we  car  -  ol  in  the  evening,  Ev  -  er  more  new  joy  re  -  ceiving. 
Ex.  24. 

rrri-f,  ^ 


Day  by  day  new  light  discerning,  Song  will  bless  the  path  of  learning  ;  Ev'ry  where  sweet  music  ringing,  Nature  ev  -  er   more  is  singing, 

^  Double  Measure. 

47.  The  figure  -4-,  when  placed  below,  indicates  quarter  notes  in  the 
measure,  one  at  a  count,  thus  : 


:=-l  -1 

—0  *  - 

— 0 — 

-l  1  

Ex  25. 


Quarter  notes. 


2 


 t  r— 


/ 
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i 


Is.  M. 


Ex.  27. 


-3 


48.  The  relative  length  of  tones  and  value  of  notes  may  be  clearly  represented  by  the  following  diagram. 

49.  A  whole  note,  s   is  equal  in  value  to 

"Two  half  notes,    g  gj  or 


Four  quarter  notes,  J 


J 


or 


Eight  eighth  notes,    /      J*.      /  S        S      js  ^ 

Sixteen  sixteenth  notes,  £  f  f  f  J*  Jp  ^  ^  ^  £  ^  ^  ^  ^  ^ 
59.  There  may  be  one,  two  or  more  notes  sung  at  one  count. 

Note.— In  the  following  exercises,  the  two  eighth  notes  must  bo  sung  at  one  count. 


or 
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Id  T. 


Teach  me,  my  God  and  King,  In  all  things  Thee  to  see. 
Ex.  37. 


Sweet  is    the  task,  0  Lord,  Thy  glorious  acts    to  sing. 


if    the    flklPJt.     Kvor     ffr»ci«u<)_    ever     wi«o ' 


Sov'reign  Ruler  of  the  skies,  Ever  gracious,  ever  wise 
Ex.  3 


r— fi  J~t  

-2  1 

-f—r 

1 

— 

— i — 

*  # 

Braise  to  God,  immortal  praise,  For  the  loye  that  crowns  ourdayi. 


=1 


3t= 


■s<-g- 


51.  A  measure  having  three  counts  is  called  (Wpfe  measure- 
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52.  Triple  measure  is  indicated  by  the  figure  (placed  next  after 
the  clef,)  which  corresponds  to  its  number  of  counts,  thus  : 

53.  The  first  part  only,  of  triple  measure,  is  accented. 

54.  The  motion  of  the  hand  to  mark  the  first  part  of  triple  measure 
is  down  ;  for  the  second  to  the  left,  and  for  the  third,  up,  thus : 

Ex.  40. 


Example. 


Triple  Measure. 


 ;  T  1  9  8  1 

5 — j    j_jZj*  g 


Example. 


-s<  er 


I 


m 


=1: 


Down.   Left.    Up.      Down.   Left.  Up. 

=4-"   «  •>    !  1  ^ 


r  1 1  i — —  r  — !~i — ~ — ~  i 

I — 4--  -A — K)--3  ® — ® — ®  i=£ — s 


:=j=t 


a — g'H-o — «9— <s>- 


t=!==t= 


•g) — s* — ti- 


Ex.  41. 


3-— =*- 


3=^ 


i 


g — « — 


-g — g- 


Ex.42. 

Triple 

Measure.   (Three  quarter  notes  in  the  measure.) 

 1  1 — 

-1 — 

Av3  ;  i.l- 

 L 

_i 

 1 — ■ 

— * — 

-J  #- 

=J — J — 3 

1— * — 

— 

— « — 

— w— 

* 


:fc=fct 
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Ex.  48. 


*—C-0  ^— L-W  *  L— ■ 


— i  1  -J—  * 

— 1 

4  =3= 

...i — r 

:rr— 1 

— * 

_2 — , — t- 
# — tf — #— 

c^~-  -3  a-  ■ — 1  « 

LT5(  -*— 

Ex.  46. 


Ex  46. 


-*  * — -JF1^  


-# — 


:xrr 


— * — 

55.  The  first,  third,  fifth  and  eighth  arc  the  principal  tones  of  the  scale. 

56.  A  melody  may  commence  with  either  of  the  principal  tones. 

Ex.  47. 


li 


O  0- 

Ex.  48.   


I 


1 


Ex.  49. 


-i, — j— t 
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B».  60. 


MAY. 


S3 


1 


Sweet   Is     the   smile   of    the      por  -  pie  -  eyed      morning,   Shed  soft    on    the       dew-spangled      bios  •  soms   of      May ; 


 •  


-F  1  I- 


Fair    Is     the     moon's  sll  -  Ter     cres  -  cent    ad  -  dorn  -  lug    The    dim    wcs  -  tern     sky    at     the     part  -  lng     of  day. 

57.  The  figure      when  placed  below,  indicates  eighth 
notes  in  the  measure,  one  at  a  count,  thus  : 


Li_  J  _a_ 

Eighth  notes. 


12  8 


Kx.  61. 


Ex.  62. 


Kt.  63. 


isnr 


r 
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58.  Each  note  has  its  corresponding  rest. 

59.  Rests  are  certain  characters  indicating  silence. 

60.  There  are  six  principal  rests,  namely  :  the  whole  rest,  the  half  rest,  the  quarter  rest,  the  eighth  rest,  the 
(sixteenth  rest,  and  the  thirty-second  rest. 


61.  The  whole  rest  is  a  short  dash  below  the  line,  thus:  

62.  The  half  rest  is  a  short  dash  above  the  line,  thus  :  

63.  The  quarter  rest  is  a  stem  with  the  point  turning  to  the  right,  thus  :.. 

64.  The  eighth  rest  is  a  stem  with  the  point  turning  to  the  left,  thus  :  

65.  The  sixteenth  rest  is  a  stem  with  two  points  turning  to  the  left,  thus :. 


66.  The  thirty-second  rest  is  a  stem  with  three  points  turning  to  the  left,  thus 

67.  A  rest  is  equal  in  value  (or  duration)  to  a  note  of  the  same  name. 

Diagram  of  Notes  and  Rests. 


mm 


i 


A  whole  rest  e<ru»ls  a  whole  note.    A  half  rest  equals  a  half  note.    A  quarter  rest  equals  a  quarter  note.  An  eighth  rest  equals  an  eighth  not* 


Ex.  64. 


IXjSMENfS  Of  SltJSlC. 
EXAMPLES  WITH  RKRTS 


Si 


=i-— ^ 


-sS — oi-f — \-s> — a- 


Tgi    el" — 


 »- 


Ex.  55. 


-   9 


— j- « — «- 


-a — st- 


13 


^  ~—gr-&  J-s  -"--is-sH  ^  A-si— S- 


Ex.  f>t). 


MT3 


Ex.  57. 


Ex.  5S. 


3^ 


# — * — 


Ex.  69. 


t 
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-p — p — -m=t 


IS 


THOUGHTS  IN  THE  NIGHT. 


—a 

—  C  H  3  — 

-t37®  

— ffl  "(-- 

?  -1 

'                ■■  * 

1 — .  0  — 

1.  Hark!  how   loud    the     bells   are      swell  -  ing, 

2.  Pow'r  -  less    are     we     while    we're  sleep  •  ing, 


All  their  tongues  of  i  -  ron  tell  -  iug,  Now  'tis  midnight's 
Yet      the       an   -  gels    watch     are      keep      iog,    Peace  •  ful     rest  we 


drea 
till 


ry  hour, 
the  day, 


Time  doth  has  -  ten  while  we're  slum  -  her  -  ing,  Sood  -  will  life  and  time  be  o'er. 
Trust  -  ful,     hope  -  ful,      on      we're    wan  -  der  -  ing,     Heav'n   will  guard    us      by      the  way. 


G8.  A  measure  having  four  counts  is  called  quadruple  measure. 

69.  Quadruple  measure  is  indicated  by  the  figure  -4-,  (placed  next  after  C^j 
the  clef,)  which  corresponds  to  its  number  of  parts  or  counts,  thus : 


Quadruple  Measure. 


70.  The  motion  of  the  hand  for  the  first  part  is  down  ; 
second,  left ;  third,  right,  and  fourth,  up,  thus  : 


EXAMPLE. 


± 


 » — 


Dowu.    Left.  Right.    Up.     Down.    Left.  Eight  Up. 

71.  The  first  and  third  counts  of  quadruple  measure  are  accented,  thus: 


A  A 

— -<  1 — 

— ©  a — 

Loud.     Soft.  Loud. 


Soft 


Ex.  GO 


l-L©- 


o  o  a  a 


-At 


III 
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1 


-gt— gi— gi— ^ 


mi 


1 


■0-  -o  o-  g>— o- 


— <g-  e  g'a       si— si- 


Ex.  61. 

41" 


HP 


Ex.  62. 

3 


-g-g-gl-s)- 


— g    g  I  o— g— gj— Q- 


•*«■ 


J  -a  5/— L-©— 2  5L_L_^  _  C  p  1  L~  LI  a  2-Le  ^  gj-'^  3 

Ex.63.  BOUNDING  BILLOWS. 

rV      *-  *— *— hJ  «-i-J-  #_3  #_#_«=#J_^_^r_i:.ii 

1.  Bounding  billows,  cease  thy  motion,  Bear  me  not  so  swift  -  ly  o'er  ;  Cease  thy  motion,  foaming  o  -  cean,  I  will  tempt  thy  rage  no  more. 


2.  Far  I  go  where  du  •  ly  leads  me  ;  Far  a-cross  the  troubled  deep,  Where  no  stranger's  ear  can  heed  me,  Where  no  eye  for  me  shall  weep. 
Ex.  64. 


1  1= 


m 


Ex.  65. 


~T4  *      1  -r- 

-M-^l— h 

Ex.  66. 
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m 


0—4—0 


■3— •:r0u-7r1 


72.  A  efo<,  when  placed  after  a  note  or  rest,  adds  one  half  to  its  original  Value 

73.  A  dotted  whole  note  H~~g~I~j|  is  equal  in  duration  to  a  whole  note  and  a  half  note  united,  thus 

74.  A  dotted  half  note  j^— &~rz^  is  equal  to  a  half  note  ant1  a  quarter  note,  thus  :  

75.  A  dotted  quarter  note  ^— C— • is  equal  to  a  quarter  note  and  an  eighth  note,  thus  :   

76.  A  dot  affixed  to  a  rest  increases  its  value  in  like  manner  as  it  affects  a  non. 

77.  A  dotted  whole  rest  ^5z"Ezz:j  IS  eclual  m  duration  to  a  whole  rest  and  a  half  rest,  thus :  


78.  A  dotted  half  rest  — —  — «.-^  is  equal  to  a  half  rest  and  a  quarter  rest,  thus 

Ex.  67. 


1 


Ex.  OS 


"»9 
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Ex.  W. 


:xrp_^  1  L 


*  5+  *  ^  *  1  *— L 


ex.  n. 


 #— L_^_      IfE  ^  M — C_*  ^  I  — ^— L  1 


131  ,     _-._L.s  *  


1 


79.  The  second  of  two  dots  (after  a  note,)  adds  one  half  to  the  value  of  the  first  dot. 

80.  A  double  dotted  whole  note  s  '*  '■  is  equal  to  a  whole,  half,  and  quarter,  thus  :  . 

81.  A  double  dotted  half  note  p  "  *  is  equal  to  a  half,  quarter,  and  eighth,  thus :  &c. 

82.  Double  dots  arc  applied  alike  to  notes  and  rests. 

83.  A  measure  having  six  counts  therein  is  called  sextuple  measure. 

Sextuple  Measure. 

84.  Sextuple  measure  is  indicated  by  the  figure  -g-,  r~7~ "pir    ._.     ^  -  -,  [   ~     :  _|  

which  corresponds  to  its  number  of  counts,  thus  :  — ~y — if"  y— y— art -if— y— v — y-^-y — 

1234       ft       612*4      5  6 
EXAMPLE. 

85.  The  motion  of  ti.e  band  for  the  first  three  parts  pzyr.fi:~     j— -[-    |  ~-  ~TT  i     "j  Jj  ~ 

is  down  ;  for  the  last  three  it  is  upr  thus  :  Yxffilf-y — * — w — 9 — y-f-j  — 2 — w  — *~*-Ez*-3 

V  T23466123466 


Down. 


Down. 
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r  Q  v»  -li — 8 — * — * — «~i 

86.  The  firtt  and  fourth  parts  only,  of  sextuple  measure,  are  accented,  thus:  j^&y^-—| — 3 — A — 4- — j+— 4-j 

*^     Loud.  Soft.  S< 
-j— H"T-*-— *  * 


Loud.  Soft.  Soft.  Loud.  Soft.  Sort. 


Ex.  72. 


^_ j  P 


111 


« — *  *-  » — * — w- 

^ — 1— v  i  —  r-t^ 


-# — 0 — 0  # — m — #H—  * — • — *  *  * — *- 

+— L_j:_b-4.— 


1 


q  1 — -T=T 

-H  1  -j  1  -j  1- 

-*  #  *  *  0  0- 

Ex.  73 


-j  1— q=q-_q:t: 


q  73.  _   ■   ^  


Ex.  74. 


E£jirzt — 1  j — 


-i  F 


-*  ri- 


4=X 
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87.  If  the  poetry  adapted  to  a  melody  should  commence  with  an  unaccented  word  or  syllable,  the  melody  also 

should  commence  with  an  unaccented  part  of  the  measure  ;  but  what  there  may  be  lacking  of  a  full  measure  be- 
fore the  first  bar,  must  be  formed  in  the  last  measure  ;  that  is  to  say,  the  fractional  part  of  a  measure  with  which 
a  melody  commences,  together  with  that  with  which  it  ends,  must  be  equal,  in  notes  or  rests,  to  a  full  measure.  . 

Ex.  75. 


1 


~4r 


CHORAL. 


The  Lord  is  my  Shepherd,  no  want  shall  I  know  ; 


—a -i  =. — -j-i«-e-ffJ 

I    feed  in  green  pastures,  safe  folded  I  rest. 


ST-*" 


lie  leadeth  my  soul  where  the 


f-till  waters  flow  ; 
Ex.  79. 


Restores  me  when  wand'ring,  redeems  when  oppress'd. 


:35L" 


-S-- 


St-H9— jjh 

Restores  ine  when  wand'ring,  redeems  when  oppress'd. 


m 


Ex.  80. 
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88.  When  the  tie  (^""^)  connects  two  notes  written  upon  the  same  degree  of  :rrz~|_,^^  j  ^   ^  | 

the  staff,  the  syllable  corresponding  to  the  second  note  is  not  enunciated,  but  [  ffy ^ — | — |~T~g~~ ~g^rG-+-&— '— I 
the  syllahle  for  the  first  note  is  sustained  during  the  value  of  both,  thus  :  *^ 


5T 


Mi 


Fa ... .  Do 


Ex.  81. 


Ex.  82. 


Ex.  83. 


-I- 

— g"- 


ipj—ilzrciqizrr,     ,_i  —V— i —       ~rzq— J: 


I 


Ex.  84. 


dot 


IIP 


89.  When  the  second  of  two  notes  (tied,  like  the  above,)  is  an  accented  note,  the  accent  is  thrown  back  upon 
the  Jirst  of  the  two  notes,  and  this  changing  of  the  accent  is  called  Syncopation. 

90.  Notes  with  this  sign  (  a  )  over  or  under  them  are  accented. 

Ex.  85. 


26 
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Ex  at. 


V 

— i — 1  v — v-J-  « — d- *-0 — a/ — a — J 


91.  When  the  tie  is  drawn  over  or  under  two  or  more  notes  not  upon  the  same  degree  of  the  staff,  it  indicates 
that  one  word,  or  syllable  of  a  word,  is  to  be  sung  to  all  such  notes. 
Ex.  88. 


2.  The  fin-ny  tribes,  the  hap  -  py  tribes,  That  swim  the  deep  blue  sea,  May  sport  a  -  way  the  live-long  day,  Then  wherefore  may  not  we? 
Ex 


s — 1- 


See  my  shepherd  gently  guide,  To  the  rich  and  verdant  meads,  Where  the  cooling  waters  glide,  Where  thy  flock  in  safety  feeds. 
Ex.90.  The  F  Clef. 


SI 


2 

Do  Do 
Ex.  91. 


rl  1  rP—@-r& — &-T- 


i — f 


§•1 


jEEE: 


1 


t==t=t 


-S—0—0 — ©- 


I 


•tv-  .    +r  -w-  -m-  -rv 

«    «    SLA   •  • 

 ,  =  .  

-1  1  1  r- 

T-r^-— 

H  1  1  

-r—r— t — 

t  H— h 

-(4-  0-  0 

r  6 

—0—0-Q- 

1 — r-   .  h- 

«  1 

Ex.  99. 
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Awake,  asleep,  by  night,  by  day,  When  at  my  stu-dy  or  at  play,  Although  the  Lord  I  cannot  see,  His  eye  Is   al-ways  fixed  on  me. 

92.  There  may  be  one,  two,  three,  four  or  more  tones  represented  upon  each  or  any  part  of  a  measure. 

93.  The  value  of  three  equal  notes  is  reduced  to  that  of  two  of  the  same  kind  by  placing  the  figure  3  over 
or  under  them.    Such  a  group  of  notes  is  called  a  triplet. 

94.  Three  half  notes,  in  the  form  of  a  triplet,  --e-e  o-j  are  reduced  to  the  value  of  two  half  notes,  ^jsP^rf 


95.  Three  quarter  notes,  in  the  form  of  a  triplet,  are  reduced  to  the  value  of  two  quarter  notes,  ^3*rzi:^ 

96.  Three  eighth  notes,  in  the  form  of  a  triplet,  j^^j^jj  are  reduced  to  the  value  of  two  eighth  notes, 


28 
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ROUND. 


*  — ,  c_- 


Come  and 


f — 

make  your 


ring. 


Mel 


9 

the 


o     -     dy      makes    all         fair  '       weath  -  er,         Where      the      heart      is      taught      to  sing. 

97.  The  minor  second  (it  being  a  small  interval,)  is  never  divided  ;  but  the  major  second  (it  being  a  large  in- 
terval,) admits  of  an  intermediate  tone,  which  is  indicated  by  a  note  : 
with  either  a  sharp  (  J}  )  or  a  flat  (  \,  )  placed  before  it,  thus  :   EsS~: 


98.  The  word  chromatic  implies  a  difference  of  pitch  between  two  notes  written  upon  the  same  degree  of  the 

staff;  and  when  the  second  of  two  notes  written  upon  the  same  degree       «  example.  

of  the  staff  is  higher  than  the  first,  the  interval  is  called  a  chromatic  — |—  -|— —  ;       —  j 

elevation  or  change,  thus :  *J  |#-  a 


Chromatic  elevation.    Chromatic  elevation. 


I 


And  if  lower,  the  interval  is  called  a  chromatic  depression,  or  change,  thus : 

Chromatic  depression.    Chromatic  depression. 

99.  The  elevation  is  formed  by  the  the  use  of  the  sharp  ;  the  depression,  by  the  flat, 

Not*.— The  following  diagram  illustrates  the  intermediate  tones  between  the  tones  of  the  major  icaic. 
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The  Chromatic  Scale. 


i 


i    St      2    Sa     3     4    j}4     5    S5     «    Si;     7    8     8     7    t>7     a    be     &  4    3    b3    2    ba  i 


SI       2     aa       3       4     84       5     85       6  S(i 

100.  The  vowel  element  of  a  syllable  corresponding  to  a  note  before 
which  there  is  a  sharp  is  changed  to  the  Italian  i  (e),  thus  :.  


Do 


Di 


Be  Ri 


P 


Fa 


And  for  a  flat,  the  Italian  e  (a),  thus  :. 


The  Chromatic  Scale,  with  Syllables. 


Sol 


Se 


Mi 


Me 


Re  Its 


3=3 


Re  Ri 


Mi     Fa     Fi     Sol     Si     La      Li     SI     Do      Do     Si     Se     La     Le     Sol     Se   Fa   Mi     Me   Re   Re  Do 

101.  It  is  an  interval  of  a  second  from  one  note  to  another,  written  upon  adjoining  degrees  of  the  staff ;  thus, 
from  C  to  D,  from  E  to  F,  and  from  G  to  A ;  but  not  from  C  to  C  $ ,  nor  from  B  to  B !? ,  because  the  letters  last 
named  are  written  upon  the  same  degree  of  the  staff,  and  such  are  called  "  chromatic  changes." 

Ex.  90. 


80  ELEMENTS  OF  MUSIC. 


'!■,  1  i 

i        i    i  ■  .  * 

-®-o 

, — (~ 

r  °" 

— »  # — b# — 

i — ?~t: 

F=J  4~ =f  : 

.  _i — i — i  . 

— o— 

 -1         nJ  " 

— # — s# — 

1  i 

& 

i 

— 

— s> — 

m 

*^ 

1 — |  1  !  J 

Sf        #  [7*  " 

=3 — #  &  - 

4  '. 

— i   -i — -i  .- 

-a 

Ex.  99. 


Ex.  100. 

-4—1  ,4- 

J_ 
»— 

— i- 

i — r 

_c — 0—^0- 

— 1  j  4- 

— 1  1  i- 

-I  1  1-: 

h  HI 

* — *    •  t- 

-  J*  J-1 

— I  J — i 

4= 

-fed 

— t=t=b 

Ex.  101. 

— i  4 

* — d 

-4 — q=z- 
-*  ^  $>* 

=1=4:  - 

-F^4-j  4-1—3 

5 

,        M  1  k 

— 

-*  -t=t= 

102.  A  sharp  or  flat  always  extends  its  influence  through  the  measure  where  it  occurs,  unless  contradicted  by  a 
natural  (  (j  ) ,  which  restores  a  note  to  its  original  pitch. 
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Rz.  102. 


h — r — r 


~T~  T — I      1      1 — 


feted 


Ex.  103. 


at 


i 


* — -"#=    — ^ — ^— =3  *— ^  — P — k  j— ^-<*— — # 


103.  A  sharp,  flat,  or  natural,  may  extend  its  influence  into  the  following  measure,  if  the  first  note  of  that  meas- 
ure is  on  the  same  degree  of  the  staff'  with  the  last  note  of  the  first,  thus  : 

EXAMPLE.  „  EXAMPLE. 

4: 


t4 

Ex.  104. 


- — i- 


104.  The  scale  may  be  written  higher  or  lower  upon  the  staff; 
and  in  the  following  diagram,  the  eighth  tone  of  the  scale  is  taken 
as  the  Jirst,  an  octave  higher. 


EXAMPLE. 

 °~ 


'  '"?(•' "m"  '  &  sol 


HI 


-6  $  8— J 

U     SI  Do 
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105.  In  the  following  diagram,  theirs*  tone  is  taken  as  the  eighth — an  octave  lower.  j^L—   tEEj 

*J        S  —  —~ 


Do     SI  sTl 


Ex.  105.         (In  Q,  for  boys.) 


i 


Ex.  106.         (In  G,  for  boys.) 


mm 


(In  P.) 


3: 


5 


~3_ 


^3 


"S3 

TRANSPOSITION   OF  THE  MAJOR  SCALE. 

10G.  In  all  the  preceding  exercises,  C  has  been  taken  as  the  first  tone  of  the  scale,  or  "  key  note."  For  the  sake 
of  convenience  and  variety,  other  letters  are  taken  as  the  "  key  note  ;  "  and  in  such  case,  the  same  order  of  major 
and  minor  seconds  must  be  preserved,  by  the  use  of  sharps  and  flats.  From  three  to  four,  and  from  seven  to  eight 
must  be  minor  seconds,  irrespective  of  the  letters  to  which  these  numerals  may  correspond ;  and  when  any  other 
letter  than  C  is  taken  as  the  "  key  note,"  the  scale  is  said  to  be  "  transposed ;  "  but  the  letters  (as  arranged 
with  the  G  and  F  clefs,)  are  never  changed  (see  diagrams  on  pages  5  and  6). 

107.  Transposition  of  the  scale  (by  sharps)  is  effected  by  counting  from  the  first  to  the  fifth  tone  of  the  scale, 
(inclusive,)  and  changing  it  to  the  first,  thus ;  from  C  to  G  is  a  fifth  ;  G,  then,  is  the  first  tone  of  the  scale,  or 
new  key  note  :  and  to  preserve  the  order  of  intervals,  we  must  sharp  the  letter  to  which  the  figure  7  corresponds. 
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108.  From  Q  to  A,  and  from  one  to  two,  is  a  major  second. 

109.  From  A  to  B,  and  from  two  to  three  is  a  major  second. 

110.  From  B  to  C,  and  from  three  to  four,  is  a  minor  second. 

111.  From  C  to  D,  and  from  four  to  five  is  a  major  second. 

112.  From  D  to  E,  and  from  five  to  six  is  a  major  second. 

113.  From  E  to  F  is  a  minor  second,  but  from  six  to  seven  it  is  a  major  second  ;  therefore  we  sharp  F,  which 
forms  a  major  second  between  E  and  F  $  ,  corresponding  to  the  numerals.  From  F$  to  G,  and  from  seven  to  eight, 
is  a  minor  second. 

Note. — The  following  diagram  will  illustrate  the  transposition  of  the  scale,  as  explained  above. 

EXAMPLE. 


Scals  a  C. 


8CAU  TBAXSPOSE» 

INTO  G. 


•*  -a 

S  o 

gs 


<?  o 
S3  S 


3| 


•2,  a 


.5,  a 


11 
28 


T 

c 


-& — 
3 
E 


S3  5 


o  a 

"So 


-I 


41 


.5  o 

2  V 


114.  The  sharps  and  flats  made  use  of  in  transposition  are  placed 
immediately  after  the  clefs,  and  are  called  the  "  signature,"  by  which 
we  know  the  letter  taken  as  the  hey  note,  thus  : 


4  h 

One  sharp,  key  of  G. 


7  8 
Two  sharps,  key  of  D 

 1 


1 


D7 


115.  Sharps  in  the  signature  raise  the  pitch  of  every  note,  written  on  corresponding  letters,  throughout  a  melo- 
dy ;  but  they  do  not  change  the  vowel  element  of  syllables. 

Note.— The  following  exercbes  an  Id  the  key  of  G  (signature,  one  sharp). 


ELEMENTS  OF  MUSIC. 


Do  Do 
Kx.  109. 


Fa  Fa  Sol  Sol  La  La   Si    Si    Do      Do  Do  81  SI  La  La  Sol  Sol  Fa 


s  

IS 

r— 

[=1  -crrj— 

-»  1 — 
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=r  

!'      !  ' 
\lL——i 

t  kz: 

- 

— 

Ex.  112. 

L_f.  


1.  Lit  -  t'e  trav'lers    Zl-on  -  ward,    Each  one  ent'ring   in  -  to  rest, 

2.  M'bo  are  they  whose  lit-tle  feel,  Pacing  life's  dark  journey  through 
8.   All  our   earthly  journey  past,   IVry  tear  and  pain  gone  by, 


q 

ST— " 

In  the  kingdom  of  your  Lord,  In  the  mansions  of  the  blest. 
Now  have  reached  that  heav'nly  6cat  They  have  ever  kept  in  view  ? 
Here,  together,   met  at  last,    At  the  por  -  tal  of   tho  sky. 


=3 


-4- 


-0—0 


=fc}- 
J— * 


There,  to  welcome,  Je  -  sus  waits,    Gives  the  crown  his  followers 

I,  from  Greenland's  frozen  land,"  "  I,  from  In-dia's  sul-try  plain," 
E»cb  tbe  welcome  1  come '  a  -  waits,  Conq'rori  o  -  ver  death  and  sin, 


Lift  your  heads,  ye  golden  gates,  Let  the  lit  -  tie  trav'lers  in. 
"  I,  from  Afric'a  barren  sand,"  "  I,  from  iel-ands  of  the  main. 
Lift  your  heads,  ye  golden  gates,   Let  the  lit -tie  trav'lers  in. 


Sx.118. 
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1.  What     fai  -  ry    like      mu  -  sic   steals    o  -  ver  the   sea,        En  -  tranc-ing   the   sen  -  ses   with   charm'd   mel  -  c  •  dy , 

2.  The     winds   are   all   hush'd   and   the     wa  -  ters  at   rest;     They  sleep,  like   the    pas  -  sion     in      in   -   fan  -  cy's  breast, 


Tis     th«    voice  of   the    mer  -  maid  that  floats  o'er  the  main,    As     she  min  -  gles    her   song  with   the     gon  -  do  -  lier's  strain. 
Till       storms  shall  un-chain  them  from  out  their  dark  cave,        And    break  the     re  -  pose    of    the     soul    aud     the  wave. 


Ex.  114 


 S  »-T-(5- 


Ex.  115. 


-1 — 0- 


ROUND 


86 


El  117. 


ELEMENTS  OF  MUSIC. 
MAYDAY. 


9 


May-day  now  is  sweetly  smiling,  Hearts  of  care  and  grief  beguiling,  Tuneful  choirs  their  songs  are  waking,  Tones  of  echo  gently  breaking 


f— H— ^— » 


Social  friends  are  all  around  us,  Thousand  gifts  have  richly  crown'd  us.  Ilearken,  then,  to  what  we're  saying,  Let  us  quickly  go  a-Maying. 

116.  Transposition  of  the  scale  from  G  to  the  next  regular  key,  by  sharps,  is  effected  by  counting  up  a  fifth, 
as  before  ;  thus,  from  G  to  D  is  a  fifth  ;  D,  then,  is  the  new  key  note. 

117.  F$  (in  the  key  of  G,)  is  retained,  to  preserve  the  order  of  seconds,  with  the  new  key  (D). 

Note. — The  following  diagram  illustrates  the  scale  in  D. 

Two  sharps,  key  of  D.  EXAMPLE. 

4 


—cr 
1 

Do 
D 


2 

Re 
E 


a  g  4 

Mi    a  Fa 

f  g  a 


5 

Sol 
A 


6 
La 
B 


7*    g  8 

Si  a  Do 
C    g  D 


8  g  *7 
Do  a  Si 
D    g  C 


6 

La 
B 


5 

Sol 
A 


F*a  a  Mi 
G    g  F 


2 

Re 
£ 


1 


•  Note.— In  the  above  diagram,  C  is  sharped  to  make  a  major  second  between  B  and  C  sharp  (six  and  seven),  and  a  minor  second  between  C  sharp 
and  D  (seven  and  eight). 
Note. — The  following  exercises  are  in  the  key  of  D  ;  signature,  two  sharps  (F  sharp  and  C  sharp). 
Ex.  119. 


~T~  l 

"1  =P 

33 

3S=t 
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.  5*  "5*- 
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Do   Do   Re   Re    Mi   M<  Fa  Fa  Sol  Sol  La   La   Si   Si   Do     Do  Do   Si   Si   La   La  Sol  Sol  Fa  Fa  Mi  Mi  Re  Re  Do 


Ex.  119. 
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Ki  130. 


PS 


Ex.  121. 


 0 — 

— • — 1 — 

-4 — m~ 

—1 — 1 
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Ex.  122 


ROUND,  — NIGHT   IS  COME. 


•5i  1  Hi  .  , 


piano.     Hark,  the 


dis 


tant  clock 


minds 


That 


11 


day 


fled; 


—4-—*-. — *—  T— *  *  * — 

ano.^     Night       is       come,      our      work  is 


:=]=: 


end  -  ed,       So,       good  night, 


for 


fnrie.       One,  two,  three,  four, 

118.  A  repeat  is  indicated  by  a  column  of  dots,  before  or  after  a  double  bar,  thus 

Ex.123.  Oil!    COME,    COME  AWAY. 


-sf- 

two, 


70>" 
three. 


-S(- 


=5; 
flve, 


 1, 


seven, 


bed. 


eiglit. 


i 


1  I 


1.  Oh!  come,  come  a  -  way  !  from  la-bor  now  rc  -  po  -  sing,  Let  busy  care  a  -  while  for  -  bear,  Oh!  come,  come  a  -  way. 
Allegro,  mp 


-o—m — 0- 

r-r— r 


0 —  0 — 0 — 0 — 0 — 0 — 0 — 0 — 1 — 

1 —  (—     Hf— r~  r— tdbte: 


sill 
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Come,  come,  our  so-cial  joys  renew,  And  there,  where  Trust  and  Friendship  greir,  Let  true  hearts  welcome  yon,  0,  come,  come  a-way. 


■0  1 


IS 


»— 0 — »-t  # — 


9     0  0 

t=t£=jz 


ill 


2  From  tori,  and  the  cares  on  which  the  day  is 
closing, 

The  hour  of  eve  brings  sweet  reprieve  - 
Oh  !  come,  come  away. 

Oh,  come  where  love  will  smile  on  thee, 

And  round  its  hearth  will  gladness  be 

And  time  tly  merrily. 

Oh  !  come,  come  away. 


3  While  sweet  Phi  turn  el  the  n«ary  traveler  cheer- 
ing, 

With  evening  songs  her  note  prolongs, 
Oh  !  come,  come  away. 

In  answering  songs  of  sympathy, 

We'll  sing,  in  tuneful  harmony, 

Of  Hope,  Joy,  Liberty. 

Oh  !  come,  come  away. 


4  The  bright  day  is  gone  ;  the  moon  and  stars 
appearing, 
With  silver  light  illume  the  night. 

Oh,  come,  come  away. 
Come,  join  your  prayers  with  ours  ;  address 
Kind  Ileav'n  our  peaceful  home  to  bless 
With  Ucalth,  Uope,  LlappiheKs. 

Oh,  come,  come  away. 


1 1 9.  The  next  key  note  in  order  is  A  ;  signature  of  three  sharps  (F  $ ,  C  % ,  and  G  $  ). 


Note. — The  following  diagram  will  illustrate  the  transposition  of  the  scale  in  A. 

Key  of  A  (three  sharps). 


i 
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Mi 
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Do  §  Si 
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Ex.  124. 


(Key  of  C  or  D,  for  boys.) 
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-(2  _(B_ 


T-»— «- 


'I 


§1 


0  A  Y  E  T  V  . 


—  ° —  *  _  „ — fJ  ^.X^— =r  i_ 

1.  It     dearly   e-choes   in  the  breast  Like  music's  sweetest  string 


;  It  warms  our  hearts  with  gentle  glow.  Like  sunny  days  of  spring. 


2  It  gives  us  strength  to  do  and  hear  ; 
It  makes  the  heavy  light ; 
It  makes  the  roughest  pathway  smooth, 
And  cheers  the  darkest  night. 


3  It  smiles  within  the  clay-built  hut, 
As  in  the  princely  dome  ; 
Sweet  smiles  of  peace  serene  are  seen, 
Where'er  it  makes  a  home. 

THE  CUCKOO. 


4  This  treasure  rich  is  CHiiEUFf  lness, 
To  willing  bosoms  given  ; 
From  heav'nly  truth  and  good  it  tiows, 
And  turns  again  to  heaven 


wau-der  er,  \V  hen  the  blooming  spring  w  near,  Sing  thy  song  and  tell  thy  tale,  O'er  the  hill 


thro1  the  vale. 


2  Tell  me,  is  thy  distant  home 
Far  across  the  salt  sea  foam  ? 
Or  hast  thou,  hidden  from  the  day, 
Slept  the  wintry  hours  away  ? 


3  Welcome,  cheering  bird,  to  me, 
W  he  res*  e'er  thy  dwelling  he, — 
On  the  earth,  or  o'er  the  imiiu, 
Wehouie  to  these  fields  again. 


4  Short  thy  visit  to  this  shore  ; 
May  and  April  soon  are  o'er  ; 
Cuckoo,  chant  thy  strain  in  peace, 
For  in  June  thy  song" shall  cease. 


J  20.  The  next  key  note  in  order  is  E  ;  signature  of  four  sharps  (F  $  ,  C  %  ,  G  %  and  D  $  ). 

Diagram,  key  of  E- 

T:EEEEE§= 
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a-  a 


H^— jg-j-si- 


i 


Do  Do   Re   Re   Mi   Mi   Fa   Fa   Sol  Sol  La   La   Si   Si   Do   Do  Do  Si  Si   La   La  Sol  Sol  Fa   Fa  Mi  Mi  Re  Re  Dc 


I 


Do     Do     Mi    Mi     Sol    Sol    Do    Do     Do     Do     Sol    Sol     Ml     Ml  Do 


Ex.  131. 


"I.  Thund'ring  down  yon  cliffs  a  -  far,       l.o,  the  Alpiue  snows, 

2.  Lo,     the      i  -  cy     tor-rents  fill       Yon-der  qui-et  lake ; 

3.  Ah,  thou  dread  -  ful  av-a-lanche,    Warning  give  to  all, 


Mountain  peak  and  valley    far.      Once  in  deep  repose. 
Hush,  mad  bil-lows,  'gainst  the  hill,    O'er  the  meadows  break. 
Kre  the  drcad-ful  mass  doth  launch    O'er  the  mountain  wall. 


Ex.  132. 


NEW    YEAK'S  DAY 


0 — — o  l-  >^=-J  &  1 


Ere   gleams  tho   rud  •  dy   sun  -  rise, 


\Ve"ll  shout  with  Toi  -  ees   clear.      Oh ! 


2  The  old  year  hath  departed, 

With  all  its  sin  and  frar  ; 
With  rosy  smiles  to  greet  us, 

Rehold  the  new  appear. 
Oh,  »  happy  New  Year  to  all  our  friends, 

To  all  our  friends  so  dear. 


a    hap  -  py    new    year    to    all     our  friends,  To   all    our   friends   so  dear. 


3  But  let  us  all  remember 

How  fast  the  days  will  fly, 
How  soon  will  come  December, 
The  year  grow  old  and  die. 

Oh,  a  happy  New  Year  to  all  our  friends, 
To  all  our  friends  so  dear. 


i  Then  to  the  New  Tear  welcome ! 

Companions  shout  amain, 
For  golden  days,  in  beauty, 

The  seasons  shall  enchain. 
Oh,  a  happy  New  Year  to  all  our  friends, 

To  all  our  friends  so  dear. 
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Rx.  188. 


SCHOOL  SONu. 
-#  ar  0- 


1.  Kdow  ye  the  place  where  we  path  -  er  -each    day,    Ear  -  ly     at    mom,    ear  -  ly     at   inorn  ?    Go     we-    a  -  broad    in  the 

2.  Come  to  our  school  thro'  the  white  win  -  ter  snows,  Cold    is     the    air,    cold    is     the   air!  Come  when  the    loud  wind  a 


I 


——rzfz'—f—^z 


wild 
wild 


wood  to  play, 
tern  -  pest  blows, 


When  we  are  gone,  wo  are  gone? 
We    shall    be  there,  shall  be  there. 


No,  'tis  not  there 
Come   at    the  close 


that 
of 


 V- 

gath  -  er  each 
bright   sum  •  mer 


Leav  -  ing  our  homes,  all  our  friends  and  our  play  ;  But 'tis  to  school  that  we  hie  us  a  -  way,  When  we  are  gone,  we  are 
Come  when  the  sun  sheds  hU    last  ling'ring  ray  ;  Come  to  the  school,  you'll  no*  tind  us  a  -  way,  We  shall  be  there,  shall  be 


$: 

day, 
day , 


gone, 
there. 


121.  Transposition  of  tlie  scale  by  flats,  is  effected  by  counting  up  a  fourth  ;  thus,  from  C  to  F,  is  a  fourth  ; 
F,  then,  is  the  new  key  note,  and  to  preserve  the  order  of  seconds,  we  must  flat  the  letter  to  which  the  figure  4 
corresponds. 

122.  From  one  to  two,  and  from  F  to  G,  is  a  major  second, 
128.  From  two  to  three  and  from  G  to  A,  is  a  major  second. 

124.  From  three  to  four  is  a  minor  second  ;  but  from  A  to  B,  is  a  major;  so  we  flat  B,  which  forms  a  minor 
second  between  A  and  B  \f  ,  corresponding  with  the  numerals,  and  preserves  the  order  of  seconds  with  the  key  of 
F,  signature  one  flat. 

Diagram  of  the  key  of  F. 
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126.  The  next  hey  note  by  flat?,  is  E|j ;  signature,  three  flats  (B^,      and  A^). 

Diagram,  key  of  B£  . 


=57 
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Ro 


3 

Mi 


4 

Fa 


5 

Sol 


6 

La 


8 

Do 


6 

La 


5 

Sol 


4 

Fa 


3 

Mi 


2 

Re 


Do 


Do   Do  Re 


Re  Re  Mi  Mi  Fa  Fa  Sol  Sol  La  La   Si   Si   Do     Do  Do   Si   Si    La  La    Sol  Sol  Fa  Fa  Mi  Mi  Re  Re  Do 


Do  Re  Mi  Fa  Sol  La  Si  Do   Do  Si   La  Sol     Fa  Mi  Re  Do  Do  Do  Mi  Mi  Sol  Sol  Do  Do  Do  Do  Sol  Sol  Mi  Mi  Do 


Ex.  113. 


Ex.  144. 


OAILY    OUR  BOAT. 


1.  Gal  -  ly  our  boat  glides  o'er  the  sea,  And  light  the  oar  we  ply  ;  Met  -  ri  -  ly  ring  our  songs  so  gay,  As  sea  birds  round  us  fly. 
'1.  Here  on  the  bil  -  lows,  as  we  go,  A  -  way  from  care  and  strife  ;  Health  is  in  store  for  us,  we  know,— 0,  who  would  flee  this  life. 
3.  Bend  to  the  oar,  nor  fear  the  storm,  A  -  way,  a  -  way  we  glide  ;       Mer-ri-ly  sing,  nor  sit  fcrlorn,  As  glides  the  homeward  train. 


Tra     li      It      It     It,     Mer  -  ri  -  ly    row     a  -  long,  a  •  long,  Tra     la  la 


la,  Mer  •  ri  -  ly  row  a  -  loiuj. 


I 
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COME, 


MAIDENS, 


COME. 

#1 


(Word*  by  Shaispearb.; 


—i — i — u 

 !  1  U- 

Id 

=j — l— 3= 

l~P  O  •-J 

O,....  come,  maid -ens,  come   o'er  the   blue  roll  -  ing  wave  ;  The 
Wake  the  cho  •  rus    of    song    and  our  oars  shall  keep  time,  While  our  hearts  gen-tly  beat    to  the 
And  when  on  life's    o  -  cean    we....    turn  our  slight  prow,    May  the  lighthouse  of  hope  beam  like 


mu 
this 


si  -  cal  chime, 
on    us  now. 


Tran-ca  dil-lo,  tran-ca  dil  -  lo,  tran-ca  dil  •  lo,  dil  -  lo,  dil  •  lo,  dil  -  lo,  With  moonlight  and  starlight  we'll  bound  o'er  the  billow. 

Bright  bil-low,   gay...    bil-low,   bright  billow,  billow,   billow,   billow,  Withr&c. 

Tran  -  ca  dil  -  lo,  &c.  With  oar-beat  and  heart-beat  we'll  bound  o'er  the  billow. 

Bright  bil-low,  &c.  With,  &c. 

Life's    billow,   frail     bil-low,  the 


Life's 


bil  low, 
bil  low,  &c. 


bil-low,  bil  low,  bil-low,  bil-low,  With  hope-light,  the  true  light,  we'll  bound  o'er  life's  billow 
With,  &c. 


Ex.  14G. 


THE   EVENING  SUN. 


— I  

1.  How    I     love  to 

2.  Sweet  -  ly    thou  re 


see  thee, 
'  call  -  est 


Gold  -  en  eT'  -  ning  sun,  How  I  love 
Childhood's  joy-ous  days;    llours  when  I 


see 
fond 


thee  When  the  day  is  done, 
ly     Watched  thy  ev'ning  blaze. 


127.  The  next  key  note  by  flats,  is  A|,  ;  signature  of  four  flats  (B^,  E\,,  A\y  and  D[>). 
fe&X-r*  g-^f-     I  -=t= 


Diagram,  key  of  Kg . 
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Ex.  147.      (In  0  or  D  for  boy§.) 


5=25" 


4- 


m 


Do  Do  Ke  Ke  Mi  Mi  Fa  Fa  Sol  Sol  La  La  Si   Si  Do  Do  Do    Si   Si  La  La  Sol  Sol  Fa  Fa  Mi  Mi     lie  Kt  Do. 


1— t 


1 — 1-: : 


zwzzqt 


Do  Ke  Mi  Fa  Sol  La  Si  Do  Do  Si  La  Sol  Fa  Mi  Ke  Do 
Ex.  148.  FINE. 


m 


Do  Do  Mi  Mi  Sol  Sol  Do  Do  Do  Do  Mi  Mi  Sol  Sol  Do 

D.  0. 


Friends  and  old  com-pan-ions  dear,  Tho'  far,  far  a  -  way, 
In  our  dreams  you  oft  ap  -  pear,  Tho1  far,  far  a  -  way. 
deed,  dear  friends,  we  love  you  yet,  Tho1  far,  far  a  -  way. 
„  (  Time  steals  on,  and  you  re-main,  Still  far,  far  a  -  way, 
|  Hut  we  hope  to  meet  a  -  gain,  Tho' far,  far  a  -  way. 
now,  dear  friends,  the  iho't  is  sweet,  Tho1  far,  far  a  -  way. 

Ex.  149.  SOUNDS   FROM   THE  SHOR 


2.  Think  not  we  can  e'er  forget  The  pleasant  hours  when  first  we  met ;  In- 
4.  Tes,  we  hope  a  -  gain  to  meet,  And  then  our  joy  will  be  complete ;  For 

(Words  by  Mrs.  IIema.ss  ) 


A  sound  comes  on  the  rising  breeze,  A  sweet  and  lovely  sound  !  Piercing  the  tu-mult  of  the  seas,  That  wild  -  ly  dash  a  -  round ; 
Why  should  its  faint  and  passing  sigh  Thus  bid  my  quick  pulse  beat ;  No  part  in  earth's  glad  melody  Is  mine  up -on  the  deep. 


From  land,  from  sunny  land  it  comes,  From  hills  with  murm'ring  trees,  From  paths  by  still  and  happy  homes;  That  sweet  sound  on  the  breete. 
Yet  blessing,  blessing  on  the  spot  Whence  those  rich  breathings  flow !  Kind  hearts,  altho'  they  know  me  not,  Like  mine  that  beat  and  flow. 

TERMS  AND  SIGNS  OF  EXPRESSION. 

128.  There  are  five  principal  dynamic  degrees,  technically  termed  piano,  pianissimo,  mezzo,  forte  and  for* 
Ultimo. 

129.  Piano,  or  its  abbreviation,  p,  signifies  a  soft  tone. 
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130 
131 

132 
133 

Nots.— < 


Pianissimo,  or  pp,  signifies  a  very  soft,  yet  audible  tone. 
Mezzo,  (pronounced  metzo)  or  m,  signifies  a  medium  force  of  tone. 
Forte,  or  f,  signifies  a  loud  tone. 
Fortissimo,  or  ff,  signifies  a  very  loud  tone. 

Other  terms  are  used,  as  : 

Mezzo  piano,  or  mp,  a  degree  of  force  between  piano  and  mezzo. 
Mezzo  forte,  or  mf,  a  degree  of  force  between  mezzo  and  forte. 

A  gradual  increase  in  the  force  of  tone  is  indicated  by  the  word  crescendo,  abbreviated  cres.,  or  the  eign, 
;  and  a  diminution  of  tone,  by  the  word  diminuendo,  abbreviated  dim.,  or  the  sign,        '  . 
A  swell  is  the  union  of  crescendo  and  diminuendo,  the  sign  of  which  is  thus  :  — =C^==— . 
Sforzando,  abbreviated  sfz,  or  the  signs,  >,  V'A ,  signifies  a  sudden  increase  or  force  of  tone. 

EXAMPLE. 

pp~-=dip—=Z  mp~=Z  m  —=z  mf  ~;~  f  —=zff — =rdI^Z^= —  f f        f  >-  mf  z--—  m  ~~—  mp  Z=—p    -~—  pp 


_arJL_,s  -1 — ~z :  j 


139.  The  word  staccato,  or  sign,  thus,  (  '  )  over  or  under  notes,  indicates  a  short,  detached  performance. 

^=7      I  I- 

V  »    .   


Should  b«  aung  thus : 


k  |S- 
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140.  Da  Capo,  abbreviated  D.  C,  indicates  a  repeat  from  the  beginning  of  a  melody,  and  end  at  too  word 

Fine,  (the  end,)  thus  : 

Ex.  161.  " 

— nrpp-.  ,  \—T-1 


1% 


-g — 0- 


^E5^^£^=ri  |  J  J  |  J  J, J  4^ 


:=(2: 


DA  CAPO  a/  fine. 


^3  H 


141.  Where  a  hold  (/rv)  is  placed  over  a  note,  time  is  suspended,  and  the  note  (or  tone)  is  sustained  about 
twice  its  value. 


Kx.  162 


How  sweet  to   be   al  •  lowed  to  pray,   To  God,  the   Ho  -  ly  One  ;  With  fil-ial   lore  and  trust  to  say :  0  God,  tby  will  be  done ! 

142.  A  tic,  or  legato  mark  ('  ),  over  or  under  two  or  more  notes,  implies  a  closely  connected  style  of  per- 
formance. 

143.  A  duet  is  a  composition  of  two  parts,  viz :  the  soprano  (or  upper  part,)  and  alto  (or  lower  part). 

Ex.  153.       sopraso.  MERRY  MAT. 


I 


5^3 

m — I — m  m- 


alto.  -5-        -S-        *    -£-5-      -#■  -#•       -#■  -J-  * 


1.  Glad-ness  plays  and    spar  -  kles      o  -  Ter  all, 

2.  Mirth   is    sing  -  ing,    shout  -  ing   far   and  near! 


Plays  up  -  on  the  far  blue  mountain,  Spar  -  kles  in  the 
On   the   gras  •  sy,     'flow'-ry   mead-owi,     Chil-dren   chase  the 


glas  -  sy  fountain,  Gladness  plays  and  spar  -  kles  o  -  ver  all. 
fly  -  Ing  shad  -  own  ;  Mirth  is   sing  -  ing,  shout  -  Ing    far   and  near 


3  Join  we  all  the  merry  dance  of  May ! 
Hark !  I  hear  a  sweet  new-comer ; 
Cuckoo  coos  :  look  out  for  Summer! 
Soon  is  past  the  Spring's  lair  holiday. 
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144.  liesides  the  major  and  chromatic  scales,  already  explained,  there  is  another,  called  the  minor  scale,  differ- 
ing from  the  major,  not  in  respect  to  the  number  of  tones,  but  in  regard  to  the  order,  as  well  as  the  kind  of 
seconds. 

145.  Tn  the  minor  scale  there  afc  eight  tones  and  seven  seconds;  three  of  which  are  major,  three  minor,  and 
one  augmented  (or  extended). 

14(i.  The  minor  seconds  occur  between  the  numbers,  two  and  three,  five  and  six,  and  seven  and  eight. 
147.  The  augmented  second  occurs  between  six  and  seven. 

138.  The  letter  A  is  taken  for  the  first  tone  of  the  minor  scale,  and  is  said  to  be  "  relative  "  to  C  major,  aa 
the  syllables  arc  applied  alike  to  notes  upon  the  same  letters  with  both  scales. 

The  Minor  Scale  In  the  key  of  A. 


03  g 

si  | 


8  ^ 
La  .2 


03 


F     b    E     h  D 

«  2  R  .£.  4 
Fa   s  Mi    4  Re 


■Z.        T7  <*- 

A     mD     u    C    £      D     u    E     i.    V     -i   Gi    <i  A 

I*    4    Si         Do  2,    lie     =   Mi    |    Fa    &    Si  s     La         La  ™     Si     &  Fa   ~  Mi     »  Ri  5 
>«         «  «a         ?!         o        «  3  a««« 

•«;  «« 

Note. — In  the  above  diagram,  O  is  sharped,  to  form  an  augmented  6econd  between  six  and  seven  (F  and  G$  ). 

149.  The  major  and  minor  scales  arc  transposed  in  the  same  manner. 

Ex.  154. 


Do    ~  Si 


B     &  A 


High  in   yon-der  realms  of  light  Dwell  the  raptur'd  mints  a  •  bovc,    Far  be  ■  yond  our   fee  -  bio  sight,  Ilap-py  In  Immanuel'e  lore 
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J£T,KMENTS  OF  MOSIC. 
CURFEW. 


Nnrnio. 


1   Times  without  number  hare  I  prayed,  This  on-ly  once  for-givc  ;    Ke-laps-ing  when  thy  hand  wan  stayed,  And  suffered  me  to  livp. 


2  Yet  now  the  kingdom  of  thy  peace,  Lord,  to  my  heart  restore  ;     Forgive  my  rain  re  -  pen  -  tan  -  ces,   And  Hid  me  sin  no  more. 


V.x.  157 


unun. 


-4- -»-«--#-T)-*q-fe-»-c  h-^.-^-^ -i-J — S)-t-»-*.-»-^-»-T»,-»-o  f-  m~9-0,.m  |=r-j | 

Peace  to  the  dead  benenth  the  ware  ;  Tranquil  may  their  elumbere  be.  Peace  to  the  dead  beneath  the  wave ;  Brother,  peace  to  thee. 


to  the 


1 
1 
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TERMS. 


A  An  Italian  preposition,  signifying  to,  in, 
with,  at,  as  in  tr/nt ;  a  piarere,  at  pleasure,  &c. 

A  CAPKLLA.    In  church  style. 

ACCELERANDO.  To  accelerate  or  increase 
the  ti in m  faster  and  still  more  fast  to  the  close. 

AO'ENT.  To  accent  or  utter  a  tone  with  a 
particular  ."tress;  a  swelling  of  sounds  for  the 
purpose  of  variety  and  expression. 

AD.  At.  to,  &c  ;  as  Ad  libitum,  or  ad  lib.,  at 
pleasure,  especially  with  regard  to  the  time. 

AKFETUOSO.  Requiring  a  soft  aud  delicate 
fllj  U; ;  full  of  emotion  aud  feeling 

AGITATO.  A  rapid  and  violent,  broken  and 
'.nterrupted  st\ le  of  performance. 

AL.  Aid/,  ALLA,  ALLE,  ALLO.  Prefixed 
Syllables,  and  meaning  very  nearly  the  same 
tiling,  a£  nl  fine,  to  the  end  ;  alia  I'atlacra,  iu 
'.be  Polish  style. 

A  L  LEG  It  0,  quickly,  gayly  ;  generally  applied 
t<>  tlie  quickest  movements,  a.-  : 

ALLEGRO  ASSAI.    Exceedingly  quick- 

ALLEGRO  CON  111110.  Quick  and  with  bril- 
Hanev. 

ALLEGRO  CON  SP11UT0.    Quick  and  with 

spirit. 

ALLEGRO  VIVACE.    With  vivacity. 

ALLEGRETTO.  Cheerfully. 

Aid.'  SEGNO.  Return  to  the  mark  or  sign. 
This  phrase  is  usually  accompanied  by  this  cha- 
racter and  signifies  that  the  performer  must 
return  to  a  similar  character  in  the  course  of  the 
piece,  and  play  or  sing  from  that  place  to  the 
wurd  line  (close),  or  the  mark  ^  over  a  double 
bar. 

ALT.    An  Italian  adjective  meaning  high; 


thus,  the  C  on  the  second  line  above  is  called  C 
in  alt. 

ANCOUA.    Again;  once  more. 

ANDANTE.  This  word  implies  a  slow  move- 
ment and  a  performance  distinct  and  exact,  yet 
gentl**  and  peaceful. 

ANDANTE  AFFETUOSO.  Slow  and  affec- 
tionate. " 

ANDANTE  CON  MOTO-  A  little  faster  than 
Andante. 

ANDANTE  GRAZIO80.  Slowly  and  grace- 
fully. 

ANDANTE  MAESTOSO.  Slowly  and  majesti- 
cally. 

ANDANTE  NON  TROPPO.  Slow,  but  not 
too  much  so. 

ANDANTE  PASTORALE.  Slow,  and  with 
pastoral  simplicity. 

AN  D  ANTING.  A  somewhat  slower  movement 
than  Andante,  but  with  the  same  style  of  per- 
formance. 

A  N  IMA,  ANIMATO,  AN  I  MO,  ANIMOSO.- 
With  spirit  antl  boldness. 

A  PIACEItE.    At  pleasure.  (See  Ad  libitum.) 

APPOOIATURA.  A  small,  additional  note 
placed  before  a  principal  note.  In  slow  move- 
ments the  appi.giatura  is  accented  and  prolonged 
ad  lib.;  but  in  quick  movements  it  is  executed 
quickly  and  without  accent. 

AttlA.    An  air;  a  melody- 

ARIA  UUFFA.    A  comic  air. 

ARIOSO.  Air-like;  gay,  graceful  and  singing 
in  iN  style. 

ARPEGGIATO  or  ARPEGGIO.  These  words 
signify  a  reiterated  succession  of  the  several 
notes  in  any  chord,  thus  : 

•  M) 


Written.  Per^mied. 


ASSAI.  Very;  as  Adagio  assai,  very  slow; 
Presto  assai.  Very  quick. 

A  TEMPO.    In  time. 

AUDACE     With  boldness. 

BARITONE  or  BAKY TONE.  This  term  is  ap- 
plied to  a  smooth  toned  male  voice,  the  compass 
of  which  is  between  that  of  the  bass  and  tenor. 

BEN.  Well  ;  as  Beu  marcato,  well  marked  or 
accented. 

BRIO.    With  briskness  and  animation. 

CADENZA  or  CADENCE.  A  pause  or  hold  at 
the  end  of  an  air.  to  afford  the  performer  an  op- 
portunity of  introducing  an  extempore  close. 

C  ALAN  DO;  Gradually  retarding  the  time  to 
the  close 

CANON.  A  vocal  composition  in  two,  three 
or  more  parts,  forming  u  perpetual  fugue. 

CANTA1S1LE.  In  a  graceful,  elegant,  melodi- 
ous, singing  style. 

CANTATA.  A  vocal  composition  consisting 
of  an  intermixture  of  air  and  recitative. 

CANTATKICE.    A  female  singer. 

OA  PC.    At  the  beginning. 

CAPRD  CIO.  A  wild,  irregular  kind  of  mu- 
sic, without  a  subject  or  theme. 

CAVATINA.  A  song  with  but  one  part  or 
movement,  sometimes  prefixed  with  a  recitative. 

CHANT.  A  kind  of  cathedral  or  church  mu- 
sic, in  which  the  characters  of  a  sustained  melo- 
dy and  recitative  are  employed,  and  to  u  hich  is 
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CURFEW. 
/7\n 


NOTtLlO. 


1.  Times  without  number  have  I  prayed,  This  on-ly  once  for-give  ;    Ilc-lnps-ing  when  thy  hand  was  stayed,  And  suffered  me  to  live. 


■(© — i- 


1  Yet  now  the  kingdom  of  thy  peace,  Lord,  to  my  heart  restore 


Forgive  my  vain  re  -  peo  -  tan  -  ces,   And  Hid  me  pin  no  more. 

SllKrMtisMi 


Kx.  1 


t  U  K  1.  I  N  E  . 


Peace  to  the  dead  beneath  the  waTe  ;  Tranquil  may  their  slumbers  be.  Peace  to  the  dead  beneath  the  wave ;  lirother,  peace  to  thee 


to  the 
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TERMS. 


A  An  Italian  preposition,  signifying  to,  in, 
with,  at,  as  in  lime  ;  a  pinrere,  at  pleasure,  &c. 

A  CAl'Kl.LA.    In  church  style. 

ACCELERANDO.  To  accelerate  or  increase 
the  time  Gutter  and  still  more  fast  to  the  close. 

ACCENT.  To  accent  or  utter  a  tone  with  a 
particular  stress  ;  a  swelling  of  sounds  for  the 
purpose  of  variety  and  expression. 

AD.  At.  to,  &e.  ;  as  Ad  libitum,  or  ad  lib.,  at 
pleasure,  especially  with  regard  to  the  time. 

A&fKTUOiSO.  Requiring  a  soft  aud  delicate 
sty  1c  ;  full  of  emotion  aud  feeling 

AGITATO.  A  rapid  and  violent,  broken  and 
'.ntcrrupted  st\Ie  of  performance. 

AL.  ALL'.  ALLA,  ALMS,  Al.1,0.  Prefixed 
syllables,  aud  meaning  very  uearly  the  same 
tiling,  as  nl  fine,  to  the  eud  ;  alia  I'alUicm,  iu 
'.he  I'olish  sty  le. 

ALLEGRO,  quickly,  gayly  ;  generally  applied 
t"  the  quickest  movements,  as: 

ALLEGRO  AS.SAI.    Exceedin_'ly  quick. 

ALLEGRO  CON  UR10.  Quick  and  with  bril- 
IhVnrv. 

A l.LKOUO  COM  SPlItlTO.    Quick  and  with 

spirit. 

ALLEGRO  VIVACE.    With  vivacity. 

A  LLEGKETTO.  Cheerfully. 

Al.l.*  SEGNO.  Return  to  the  mark  or  sign. 
TliN  phrase  is  usually  accompanied  by  this  cha- 
racter and  signilies  that  the  performer  must 
return  to  a  similar  character  iu  the  course  of  the 
piece,  and  play  or  sing  from  that  place  to  the 
word  line  (close),  or  the  mark  ^  over  a  double 
bar. 

ALT.    An  Italian  adjective  meaning  high; 


thus,  the  C  on  the  second  line  above  is  called  C 
iu  alt. 

ANCORA.    Again;  once  more. 

ANDANTE.  This  word  implies  a  slow  move- 
ment and  a  performance  distinct  and  exact,  yet 
gentle  ami  peaceful. 

ANDANTE  AEEETUOSO.  Slow  and  affec- 
tionate. «. 

ANDANTE  CON  MOTO.  A  little  faster  than 
An  hint. ■. 

ANDANTE  GRAZIOSO.  Slowly  aud  grace- 
fully. 

AN  D  \NTE  MAESTOSO.  Slowly  and  majesti- 
cally. 

ANDANTE  NON  TROPPO.  Slow,  but  not 
too  much  so. 

ANDANTE  PASTORALE.  Slow,  and  with 
I  pastoral  simplicity. 

ANDANT1N0.  A  somewhat  slower  movement 
than  Andante,  but  with  the  same  styie  of  per- 
formance. 

AN  IMA,  AN  I. MA  TO,  AN1M0,  ANIMOSO.— 
With  spirit  and  boldness. 

A  PIAi'EllE.    At  pleasure.  (Sec  Ad  libitum. I 

Al'POGI  ATURA.  A  small,  additional  note 
placed  before  a  principal  note.  In  slow  move- 
ments the  appogiatura  is  accented  and  prolonged 
ad  lib.;  but  in  quick  movemeuts  it  is  executed 
quickly  ami  without  accent. 

A 1 1 1 A .    An  air  ;  a  melody. 

ARIA  ltUFFA.    A  comic  air. 

ARIOSO.  Air-like;  gay,  graceful  and  singing 
in  it  *  style. 

ARl'EGGIATO  or  ARPEOOIO.  These  words 
signify  a  reiterated  succession  of  the  several 
notes  in  any  chord,  thus  ; 

..',11 


Written.  Per"'rmed. 


ASSAI.  Very;  as  Adagio  assai,  very  slow; 
Presto  assai,  very  quick. 

A  TEMPO.    In  time. 

AUDACE     With  boldness. 

IIAKITONE  fir  I1AHVT0NE.  This  term  is  ap- 
plied to  a  smooth  toned  male  voice,  the  compass 
of  which  is  between  that  of  the  bass  aud  tenor. 

BEN.  Well  ;  as  lieu  inarcato,  well  marked  or 
accented. 

11RI0.    With  briskness  and  animation. 

CADENZA  or  CADENCE.  A  pause  or  hold  at 
the  end  of  an  air,  to  afford  the  performer  an  op- 
portunity of  introducing  an  extempore  close. 

CAI.ANDO.  Gradually  retarding  the  time  to 
the  close 

CANON.  A  vocal  composition  in  two,  three 
or  more  parts,  forming  a  perpetual  fugue. 

CANTAItll.E.  Iu  a  graceful,  elegant,  melodi- 
ous, singing  style. 

CANTATA.  A  vocal  composition  consisting 
of  an  intermixture  of  air  and  recitative. 

CANTATK1CE.    A  female  singer. 

CAPO.    At  the  beginning. 

CAPKK'CIO.  A  wild,  irregular  kind  of  mu- 
sic, without  a  subject  or  theme. 

CAVATINA.  A  song  with  but  one  part  or 
movement,  sometimes  prefixed  with  a  recitative. 

CHANT.  A  kind  of  cathedral  or  church  mu- 
sic, in  which  the  characters  of  a  sustained  melo- 
dy and  recitative  are  employed,  and  to  which  if 
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applied  certain  portions  of  Scripture,  though  not 
in  strict  time  or  measure. 

CHORAL.  A  plain  hymn  tune,  with  but  few 
changes,  and  should  be  sung  in  a  dignified  man- 
ner.   u  Old  Hundred  "  is  a  choral. 

CHORD.    A  combination  of  tones. 

CIIIIOMATIC.  'this  term  is  used  when  refer- 
ring to  intervals  formed  by  the  use  of  sharps, 
flats  and  naturals. 

CODA.  The  final  close,  after  other  strains 
have  been  repeated. 

CON.    With ;  as  con  furia,  with  fury. 

CRESCENDO.  A  gradual  increase  in  the  vol- 
ume of  tone.  The  sign  for  crescendo  is  ""^^C  ; 
the  abbreviation  is  Cres. 

DA.    From,  for  ;  as  Da  capello,  for  the  chapel. 

DA  CAPO.  Repeat  from  the  beginning.  This 
term  is  used  at  the  end  of  a  piece  of  music  to  ac- 
quaint the  performer  that  lie  is  to  return  to  the 
beginning,  and  end  at  the  word  u  Fine  "  (close). 

DA  CAPO  Al,  SEGNO.    Kepeat  from  the  sign. 

DELIOAT1SSIMO.    With  extreme  delicacy. 

DI ATONIC.  This  term  is  applied  to  the  major 
scale,  it  being  the  foundation  of  all  melody. 

DI  MOLTO.  A  phrase  combined  with  some 
other;  as  Allegro  di  molto,  very,  very  quick. 

DIMINUENDO  or  DIM.  A  gradual  decrease 
in  the  volume  of  tone  ;  the  opposite  of  Cres. 

DIYOTO-  In  a  grave,  solemn  and  devotional 
style. 

DOUCE  or  DOL.  In  a  delicate  and  pathetic 
style  of  execution. 

DOLCISSIMO     With  extreme  delicacy. 

DUETTO  or  DUE!'.  A  piece  of  music  for  two 
voices  or  instruments. 

DYNAMICS.  This  term  relates  to  the  differ- 
ent degrees  of  force,  or  light  and  shade. 

E.    And  ;  as  Violine  e  flaute.  violin  and  flute. 

ELEGANTE,  CON  ELKGANZA.  With  ele- 
gance. 

ENERGICO.    With  energy. 
ESPRESSIONE.  ESPRESSIVO  or  CON  ES- 
PRESSIONE.   With  expression. 
BTUPK.  Astudj. 


|  FINALE.  The  close  of  a  piece  ;  as  the  finale 
of  an  opera. 

FORTE.    Loud;  abbreviated  /. 

FORTISSIMO.    Very  loud  ;  abb.jf. 

FORZA.  Force ;  as  Con  lorza,  with  force ; 
abb.  fz. 

FOR/ANDO.  A  sudden  outburst  of  tone,  ex- 
pressed by  the  signs,  fz,  s/z  or  over  or  under 
notes. 

F'UGUE.  A  composition  in  which  one  part 
leads  off  the  subject,  and  the  other  parts  take 
up  the  same  subject,  and  follow  each  other 
through  the  movement. 

FUOCO  or  CON  FUOCO.  With  fire  and  ani- 
mation. 

FURIOSO.    Furiously;  with  agitation. 
OAIO.  Gaily. 
GIUSTO.  Steadily. 
GLISANDO.    In  a  gliding  manner. 
GltANDIOSO.    In  a  grand  and  elevated  stylo. 
GRAZIOSO  or  CON  GRAZIA.    In  a  smooth, 
elegant  and  graceful  style. 
1L.    The  article  "  the." 

INTERLUDE.  A  short  strain  between  the 
verses  of  a  hymn. 

LARGIIETTO.    A  time  not  so  slow  as  largo. 

LARGO.  In  a  slow,  mournful  and  sustained 
mariner. 

LEGATO.  In  a  smooth,  connected  and  glid- 
ing manner. 

LEGGIEKO,  LEOGIERAMENTE.  With  the 
utmost  lightness  and  facility. 

LENTANDO.    With  increasing  slowness. 

LUCINGANDO.    With  smoothness. 

MA.  But ;  as  Largo  ma  non  troppo,  slow,  but 
not  too  slow. 

MAESTOSO.    With  dignity  and  majesty 

MAKCATO.  In  a  distinct  and  slightly  de- 
tached mauner. 

MEZZO.  Half,  midway.  This  word  is  gener- 
ally used  with  some  other  ;  as  Mezzo  fovte,  mod- 
erately loud  ;  abb.  in. 

MINUETTE.  A  slow,  delicate  movement  in 
triple  measure. 


MISERERE.    A  hymn  of  fupp,.^rlon 

MODERATO.  A  moderate  deirrw  of  qniefc- 
ness.  This  word  is  often  used  with  others  ;  as 
Allegro  moderate,  moderately  quick  ;  Moderate 
assai,  a  verv  moderate  degree  of  time. 

MODULATION.  A  change  of  key  and  chords 
from  one  to  another  in  a  composition. 

MOLTO.  Very,  or  much:  as  Molto  allegro, 
verv  quick  ;  Molto  adagio,  very  slow. 

MOUCEAU.  A  short  piece  of  mu>ic  of  any 
description. 

MOSSO.  An  Italian  participle  meaning  nmve 
or  moved  ;  as  Pia  mosso,  quicker;  Mezzo  mosso, 
slower. 

MOTO  or  CON  MOTO.  This  phrase  indicates 
an  increased  rate  of  movement ;  as  Andante  con 
moto,  a  little  faster  than  andante. 

NON.  This  adverb  is  joined  to  troppo;  as 
Non  troppo  allegro,  not  too  quick,  or  not  very 
quick. 

OBLIGATO.  This  term,  as  used,  has  refer 
ence  to  those  important  parts  in  a  concerted 
piece,  as  solo  and  chorus  combined. 

ORCHESTRA.  A  company  of  instrumental 
performers. 

OVERTURE.  The  prelude  to  an  oratorio  or 
opera. 

PASTORALE.  A  lyrical  production,  the  sub- 
ject being  taken  from  rural  life  ;  the  measure  U 
either  G  8  or  12-8. 

PER.    For,  or  by. 

PIANO.    Soft;  abb.  p. 

PIANISSIMO.    Very  soft ;  abb.  pp. 

PIU.    More  ;  as  Piu  piano,  more  soft. 

POCO.  Little  ;  to  contract ;  as  Poco  piano,  a 
little  soft ;  Poco  piu  allegro,  a  little  quicker. 

POCO  A  POCO.  By  degrees  ;  as  Poco  a  poco 
piano,  softer  and  yet  softer,  by  degrees. 

POMPOSO.    In  a  grand  and  dignified  manuer. 

PORTAMENTO.  A  gliding  or  carrying  of  the 
voice  trom  one  tone  to  another  in  » connected 
manner. 

PRESTO.  Quick. 

PRESTISSIMO.   The  quickest  time. 


PRIMA  DONNA.  The  principal  female  singer 
In  Italian  opera. 

PRIMO.    First ;  as  Primo  volta,  first  time. 

QUARTETTE.  A  musical  composition  in  four 
parts. 

QUASI.  A*;  like;  in  the  manner  of;  as 
Quasi  andante,  in  the  manner  of  andante. 

QU1ETO.    Quietly;  with  repose. 

QUINTKTTO  or  QUINTETTE.  A  vocal  or 
instrumental  work,  moving  in  five  parts.  * 

KAI.LEX  i'AXDO  or  KALL  Gradually  retard- 
ing the  time. 

KAPIDO.  Rapidly. 

KKCITATIVE.  Rhetorical  declamation,  with- 
out regard  to  time. 

KEL1G10S0.  In  a  religious,  devotional  man- 
ner. 

RENVOO.  A  repeat;  a  name  given  to  the 
character,  ^ 

RITAKPENDO  or  RITFAUTO.  A  retarding 
of  the  time. 

RHYTHM.  The  measuring  and  outline  of 
tones. 

R1SOLUTO.    In  a  resolute  manner. 
SCHERZANDO.    In  a  gay, sportive  manner. 
SECONDO  or  SECOXDA.    The  second. 
SEGNO  or  A  sign  ;  as  Al  segno,  go  back 

to  the  sign. 

SEMI.  Half;  as  Semi  chorus,  half  of  a  cho- 
rus. 

SEMI'RE.  Always,  or  continually  ;  as  Bem- 
pre  piano,  soft  throughout  the  piece.  1 


DICTIONARY  OF  MUSICAL  TERM3. 

SIMPLICE.    In  a  chaste  and  simple  manner. 

SLEN  TANDO.   To  retard  the  time. 

SMORZANDO  or  SMORZATE.  Gradually  di- 
minishing the  tone. 

SOLFEGGIO.  An  exercise  for  the  cultivation 
of  the  voice. 

SOLI.  But  one  voice  or  instrument  upon  a 
part  in  a  concerted  piece. 

SOSTENUTO.  In  a  sustained,  continuous 
manner. 

SOTTO.  Below,  or  under ;  as  Sotto  voce,  with 
suppressed  voice. 

SPTKITOSO.    With  much  life  and  spirit. 

STACCALO  In  a  short  ami  detached  man- 
ner .  abbreviated  by  small  dots  or  dashes  over  or 
under  notes,  thus :   I    t    !    •   •  •'. 

STRAINS.  The  several  parts  of  a  piece  of 
music,  into  which  it  is  divided  bv  double  bars. 

STRINGENDO.    See  Accelerando. 

SYMPHONY.  A  term  applied  to  overtures 
and  preludes,  of  various  movements,  for  full  or- 
chestra. 

SYNCOPATION.  Changing  the  accent  from 
the  accented  parts  of  the  measure  to  the  unac- 
cented parts. 

TACET.  This  term  is  used  in  place  of  rests  ; 
as  Violino  facet,  the  violin  is  not  to  be  played. 

TARDANDO.    To  retard  the  time. 

TASTO  SOLO  or  T.  S.  A  single  part,  without 
accompanying  chords. 

TEMA.    A  theme  or  subject. 

TEMPO.   Time ;  as  Tempo  dl  marcla,  In  Uu 
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time  of  a  march  ;  Tempo  glusto,  in  exact  time , 

Tempo  primo,  in  the  original  or  first  time. 

TENUTO  or  TEN.  To  sustain.  (See  Soste- 
nuto.) 

TERZETTO.  A  piece  of  music  for  three  voices 
or  instruments. 

THEMA.    The  subject. 

TRANSPOSITION.  To  change  the  scale  or  a 
composition  from  its  original  key  into  some  other 
key,  without  changing  the  order  of  tones. 

TREMOLO.    A  tremulous  waving  of  the  tones. 

TRIO.    See  Terzetto. 

TROPPO.  Too  much  :  as  Largo  ma  non  trop- 
po,  slow,  but  not  too  slow. 

TUTTI.    All ;  as  Full  chorus  or  full  orchestra 

UN.  As  Un  poco  allegretto,  a  little  faster ; 
Un  poco  ritenuto,  a  very  little  slower. 

UNISON.    All  parts  resolve  into  one. 

VA.  Continue;  as  Va  rxllentando,  continue 
retarding. 

VELOCE.  Swift. 

VIBRATO.  With  a  full,  vibrating  quality  of 
tone. 

VIOOROSO.  Vigorously. 

VIVACE.    In  a  brisk  and  animated  style. 

VIVO.  Lively. 

VOCE.  Voice. 

VOCE  DI  PETTE.    The  chest  voice. 
VOCE  DI  TESTO.    The  head  voice. 
VOLANTE.    In  a  light  and  rapid  manner. 
ZELO  or  ZELOHO.    With  seal  tud  eoioUoa. 
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Duet. — MORNING  AND  EVENING.  Weber.  55 
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HYMN.    "  Saviour,  Source  of  every  blessing."  7s. 


Streams    of         wier  -  cy,      nev    -    er  ceas  -  ing,     Call     for    cease   -    less         songs        of  praise. 


Teach  me  some  melodious  measure,  Thou  didst  seek  me,  when  a  stranger,  By  thy  hand  restored,  defended, 
Sung  by  raptured  saints  above  ;                      Wandering  from  the  fold  of  God ;  Safe  thro'  life  thus  far  I'm  come, 

Fill  my  soul  with  sacred  pleasure,  Thou,  to  save  my  soul  from  danger,  Safe,  O  Lord,  when  life  is  ended, 
While  I  sing  redeeming  love.                        Didst  redeem  me  with  thy  blood.  Bring  me  to  my  heavenly  home- 


Duet.— THE  WIND  AND  THE  HARP. 
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The  Wind  and  the  Harp.— (Continued.) 
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The  Wind  and  the  Harp. — (Continued.) 
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The  Wind  and  the  Harp.— (Continued. ) 
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DUETT.      DOWN  THE   DARK  WATERS. 

ARRANGED   AND   ADAPTED  TO  AN    AIR    OP   ZINGAREUJ'S,  BY  CHARLES  JEFFRIES. 
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DOWN  THE  DARK  WATERS. 
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Sweet -ly  tho'  pen  -  sive-ly,  O'er  the  heart  steal -ing; 
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Wak  -  ing  some       feel    -     ing,     Long  past    a    -  way. 
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Sweet  -  ly     tho'      pen  -  sive  -  ly,  O'er  the  heart     steal  -  ing ; 


Wak  -  ing  some       feel    -     ing,     Long  past     a    -  way. 
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Morn  hath  its      me  -  lodies,  Noontide    its     splendour ; 


These  I     sur    -   ren    -    der.      For  thy    soft  ray. 
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Duet.— VOICES  OF  THE  NIGHT. 
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Voices  Of  the  Night.— (Continued.) 
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Voices  of  the  Night. — (Continued.) 
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Voices  Of  the  Night. — (Continued.) 


75 


A?fl—  i— 5  

^  

h  }  r 

  J^_-^« — — L 

"     f                f  f 

5—5-4  5  5 —   5 

E  -  cho!. 


E  -  cho !. 

-F-4— +-■+—+- 


E  -  cho       from   her    dis    -    -    -    tant  hill, 

8va* 


8va« 


it 


H  h 


'              ^     p               -A.  i 

mf 

 — -  i 

■ —  ^  m~  r 

Y  Cres. 


h  K 


r  p  1  T 


0—0—  0- 


0. — m 


r? 

E  -  cho  I. 


"  p  p 


E  -  cho !. 


E  -  cho ! 


-0--*--0- 


E  -  cho !   E  -  cho       from    her    dis  - 


tant 


Voices  of  the  Night. — (Continued.) 


Oh 


£32 


Hark, 


sound  !. 


'Tis    E  -  cho  still 


2# 


That  replies 


from    yon  -  der  hill. 


 T 


S  Sfi-fi — 

?       *  *  . 

t 

%  1%  g  -z 

 1 — 

www 

-i  

— p~ 

LL  J£     1st  voices.  ^ 


fx 

E  -  cho !'. 


r « S 


E  -  cho  !. 


f?        r  £Jy  f 


E  -  cho !. 


E  -  cho !   'Tis  e  -  cho      from    her  dis 


tant 


8va« 


Duet. — WK  ARE  FAIRIES  OF  1  Glover.  79 


we   In     our       ti  -    ny       fai   -    ry     boat,       In     our       ti   -   ny      fai   -    ry     boat.  With  a 


80 


We  are  Fairies  of  the  Sea.— (Continued.) 
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We  are  Fairies  of  the  Sea. — (Concluded.) 
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PRAY  FOR  THE  PEACE.   Ps  cxxli,  6, 7. 


VINCENT  NOVELLO. 
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Canto.  Moderato. 


Tray      for     the    peace   of     Je  -  ru    -    sa  -  lem, 

Alto. 


tliey        shall       pros  -  per,  shall    pros  -  per    that  love  thee. 
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Tray  for  the  peace  of  Je  -  ru  -  sa  -  lem, 
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they         shall       pros  -  per,  shall    pros  -  per    that  love  thee. 


Peace        be     with  -  in     thy  walls, 


And       pros   -  pe  -  ri  -  ty    with -in       thy    pal    -     a  -  ccs. 
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COME  TO  THE  FOREST. 
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5= 


a 
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Come  to  the  Forest.  (Continued.) 


ill 


A  tempo. 


shepherds,  sa  -  tyrs,  nymphs  and  fawns  For  thee,  will  *  trip    it    o'er    the    lawns,    Shepherds,  satyrs,  nymphs  and  fawns,  For 

t  !  ,  f   I   f   I  ? 


4 — 

thee,  will    trip     it     o'er  the 


:fc 


^  t- 


lawns, 
» 


For    thee,    For    thee,  Will  trip,  Will    trip,  Will    trip     it        o'er  the 


-   g  — ; 
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Come  to  the  Forest.  (Continued.) 
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FIXE.     1st  voice. 
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lawns.  For       thee,    For     thee,    Will    trip,   Will      trip,    Will      trip     it      o'er    the  lawns 


Our 
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food 


is     hon  -  ey    from    the  bees,. 


And   mel  -  low     fruits  that 


drop 


from 
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C — 0 — 9 


•><<• ; 


7  r 


••?  0 


(fi 


Me 
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Gome  to  the  Forest.  (Continued.) 
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trees ; 


In    chase      we    climb    the   high     de  -  grees 


of 


ma  -  ny       a  stee 


■*;  v  * 


-7 — T- 
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moun  -  tain.         In    chase    we    climb,   In  chase    we  climb,. 


we     climb      the  stee 
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py 
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Come  to  the  Forest.  (Continued.) 
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moun  -  tain,       In    chase  we  climb. 
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in    chase    we  climb, 
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we 
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climb      the  stee 


py 
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Come  to  the  Forest.  (Concluded.) 
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drink,  Wc    drink  the    pleas  -  ant     foan  -  tain, 


And    af  -  ter  this. 


Ox 


field  re- 


s*  A. — • — s^— -4 


if?  ft 
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D.  C. 


We  drink 


we       drink    the    pleas  -  ant  foun 


tain. 
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Hymn.— REST,  SPIRIT,  REST. 


CHORUS. 


ROOKE. 


After  singing  Chorus  2d  time,  sing  theOblie.no. 


m 


5* 


r 


— 


Soprano  &  Alto.  I 

Rest,  rest, 
Tenor. 


rest,    spi     rit,  rest, 


In      hea  -  ven 


blest,    Rest,       rest,    spi  -  rit,  rest. 


Hw  - 


-f9  0  0 


Rest,       rest,  rest,     spi  -  rit,  rest, 


In     hea  -  ven  blest,    Rest,       rest,     spi  -  rit  rest. 


,,  Bass. 


-g)  gh 


I 


Rest, 


rest,      rest,     spi  -  rit,       rest,    rest,      In     heav  -  en         blest,    Rest,     rest,     spi  -  rit      rest,  rest. 


m 


Solo. 


:_ 


O  0 


1©  »- 


Rest,     spi  -  rit,    rest ; 


7&—GK 
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Thou     art  fled 


to    realms       of      end  -  less    day,     in     hea  -  ven        blest,  By 


^K~(2  K — — — <W 


33* 
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Rest,  Spirit,  Rest.  (Continued.) 
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warb    -    ling    choirs        of       se    -    raphs  led, 


Soar,   spi  -  rit,      soar     a  -  way,    Rest,   spi  -  rit,  rest. 


— a — 


IT 


PS  %\  \ 


I 


I 


Soprano  &  Alto 


Soar,    spi  -  rit,    soar ! 


Tenor  &  Buss. 


soar,    spi  -  rit,  soar, 

£  £  ♦  * 


BE 


In     hca  -  ven  blest, 


soar,      spi  -  nt, 
-#■  ■#• 


i 


Soar,    spi  -  rit,  soar! 


soar,    spi  -  rit,  soar, 


In      hca  -  ven  blest, 


soar,      spi  -  nt, 


06 


Re3t,  Spirit,  Rest.  (Concluded.) 
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rest,  * 


rest,     spi  -  rit, 


rest, 


In     hea  -  ven      blest,  rest,  rest,     spi  -  rit,  rest. 

/TV 


soar,      spi  -  rit,  soar, 
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blest     spi  -  rit,  rest. 
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Rest,  spi  -  rit,  rest, 
0.     A.     *.  <9- 


rest, 


rest, 


Trio.— THE  MERMAID'S  EVENING  SONG. 


Glover. 


Hark !  what  mys  -  tic  sounds  are  these, 
List !     a    -    gain    the    sound  draws  near, 




Steal  -  ing  soft  -  ly  o'er  the  sea? 
Fall    -    ing     sweet  -  ly       on      the      ear ; 


Whence  that 
Borne  up 


mu  -  sic, 
on  the 


*  *  


a    -v    a-         C~2>  3— Jt-  v^.^  ^  5  


The  Mermaids'  Evening  Song.  (Continued.) 
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the  bil  -  lows    flow !    'lis  the    mer  -  maids'  song,  'Tis    the  mermaids'  song,  Borne  up- 

_1 


on     the     breeze    a  -  long ; 


'Tis  the  mermaids'  song,  'Tis  the  mermaids'    song,  'Tis  the  mermaids'  ev 


Dim. 


ning  song. 


^=f-j~TS^  ■  7TJ— 


•Tis 


the    mermaids'  song, 


Hark,  hark  ! 


Hark,  hark,  'Tis  the  mermaids'     ev  -  'ning  song. 


Dim. 


p  ,  A  tempo.  Ped.         "  «{;  Ped.     c'res-  77  ' 

I        led.  A      !2"         I  I  r    J      r  — +• 
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The  Mermaid's  Evening  Song.   (Continued  ) 


SD  VOICE. 


ALLEORO  MOnKRATO 


Cres. 


-I  ty-pn^lzs^^C 


dV 


Who  would  not  a     mermaid  be, 


Dwelling  'ncath  the     restless  sea !         Down  among   its     mystic  forms, 


Cradled      by  the 


r   ✓   r   ✓  r 


-ft — ? — w — K 


— — jr::pfc;=E — *  _     -fr  « — 

?  r  ✓ 


DIM, 
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ris  -  ing  storms,  Where  the  dolphins  play  and  leap 


In 


a    cor  -  al    cave  to  sleep  ?  In   a     cor  -  al  cave,  In  a     cor  -  al  cave,  In  a 





g  g  g  g  j  «  «  2  < 


e  °  -»- 

it  ii  it 


— — i — i — • — x- *  + — j— l 


co  -  ral       cave    to  sleep, 


cor  -  al    cave,  In 


cor  -  al    cave,  In 


cor  -  al     cave     to  sleep. 
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Cres. ,  , 


■0- 

Rail. 
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1ST  VOICE.  ALLEGRO. 
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The  Mermaids'  Evening  Song.  (Continued.) 
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would  be        a    mermaid  fair,        Wreathing  pearls    a  -  mid    my  hair; 

44     44  4£ 


-t» — m — F  1-^3— > — [  j-F 

Pillowed  on    the  billows'  crest,         O  -  eean  gems  up- 
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V-1—  1  / 

on    my  breast;    Lull'd  by    ev  -  'ry    wave  that  flows,      Singing  strains  as    sweet  as  those' 


-3  4  J  4  4  11 0  *  c 

a~—^  A  Tcuro. 


-N— ^- 


sing  -  ins 
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strains  as    sweet    as  those,. 
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strains    as    sweet,  as    sweet  as  those, 
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\00  The  Mermaid's  Evening  Song.  (Continued.) 


List !    the  sound  now  fainter    grows.       As        the     mermaids     seek     re   -   pose ;       On       the    night    wind  borne  a  -  long 


Is  the  mer  -  maids'    ev  -  'ning    song.  Tis  the  mermaids'  ev'ning  song,  'Tis  the  mermaids'  song.    Hark,       Hark !  'Tis  the 


The  Mermaids'  Evening  Song.  (Concluded.) 


nine;  song 


Hark,    hark,    hark ! 
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'Tis  the    mermaids'  song,  Hark,  hark  ! 


'Tis  the  mer  -  maids'  sons 


Pifi  presto.  j[  -w 

'Tis  the  mermaids'  song,  Hark,  hark  !  'Tis  the  mermaids'  ev 
t  » 


song,  'Tis  the  mermaids' 


p 


i  t  t  i  i  »  i  i 
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Duet.— BEAUTIFUL  MOONLIGHT. 


Glover. 


A  minute  Grazloso. 


-G- 


-r=™»  1- 


-v- 


Beau  -  ti  -  ful       Moon  -  light !        Peace  -  ful    and  calm. 


O'er    the    tried       spi  -   rit        Pour  -  ing  sweet 


3" 


-Or 


t  t 


-*  « 


-0t- 


-O- 


0  &~ 


B_«j  _ 


balm,. 


Earth  .gleams   with      beau    -    ty,       Love-ly      and     pale,   Wrapt,   like    a      bride,   in 


Rlt. 


31 


Beautiful  Moonlight. — (Continued  ) 

A  tempo.  A  Cues. 


103 


-«v — m 


Thy      silv'  ry      veil :      See     the    blue      wa  -  ters 


Spar  -  kle   with  light. 
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tt  sr 
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Oh  !   thou  art 
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Beautiful  Moonlight. — (Continued.) 
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ALTO. 

s 

nrBAXo.  1  | 
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V-  ■  —         -       —  r^-i  
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Wood  -  land    and  stream  -  let,     Homestead  and  tow'r. 
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Decres. 
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SOPRA.NO. 
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Val  -  ley  and  mountain      Own  thy  soft  pow'r  ;       Mur-mur-ing  ze 

Tranquil]  o. 


phyrs      greet     thee    with  song. 
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B eautiful  Moonlight. — ( Concluded . ) 


Beau  -  ti  -  ful       Night ! 


B-eau-ti  -  ful,    *  Beau  -  ti  -  ful, 

Bean-ti  -  ful,  Beau  -  ti  -  ful,        -»CaU     -    tl  -  fill...   Night  !. 


FAREWELL,  GOOD  NIGHT. 


Aixlnnte. 


fa 
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1.  Kind  friends,  we  meet    a  -  gain,    Too    soon      to       part;      May  friendship  bless  this  hour,    And    warm    each  heart; 

Sos  -  te  -  16  n  -  to.  w  Sos  -  te  -  nu  -  to 


m 


s3 


•  H  A  — a  *    O  " 


2.  Then,  friends,  once  more  farewell,    Time      bids      us       part,  Fond  mem'  -  ry    long  shall  dwell,    A  -  round    each    heart ; 


1^'      ^  0 


.0-  0 


Tones  that    we    love  to  hear    Shall  dwell  up  -  on    the  ear,    As     we      in      ac  -  cents  clear,    Re  -  peat,    Good    Night  t 

Sos  -  te  -  mi  -  to. 


ft 
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^ — 
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May  heaven  its  bless  -  ing  send,  And  peace  your  path   at -tend,    Un  -  til    we      meet    a -gain,  Fare  -  well,    Good  Night 
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Larghetto. 
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Duet. — THE  GOLDEN  SUNSET. 


Words  by  Samuel  Longfellow. 


2-      2  * 
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1 .  The     gold  -  en    sea     its    mir  -  ror  spreads  Beneath    the    gold  -  en    skies,    And    but       a     narrow  strip  between  Of 

2.  The      sea      is     but     an  -  oth  -  er      sky,     The  sky    a      sea      as    well ;    And    which  is  earth,  and  which  is  heav'n,  The 


2 


Mi 


land  and  sha  -  dow  lies, 
eye    can    scarce  -  ly  tell. 


The  cloud-like  rocks,  the  rock-like  clouds  Dis  -  solv'd  in  glo  -  ry,  glo 
So    when  for    us     life's  ev'ning  hour   Soft  -  fad  -  ing,     fad  -  ing  shall 


ry  float, 
de  -  scend, 
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it  V, 
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And  midway  of  the  ra  - 
May    glo  -  ry    born    of  earth 


djant  flood  Hangs  si  -  lent  -  ly  the  boat,  Hangs 
and    heav'n,    The    earth    and    hea  -  vcn     blend,  The 


si  -  lent 
earth  and 


ly  the 
hea  -  ven 


The  Golden  Sunset. — (Concluded.) 
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3d  time. 
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boat. 
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blend;    Flood  -  ed      with      peace      The    spi  -  rit       float,    With  si 
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lent    glow,    with  rapture 
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1st  voice.  ^ 
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Both  voices.  *^ 

glow.      Till  where  earth  ends  And   heav'n  be 

-  gins     The       soul     shall       scarce  -  ly 

iow.        Till  where 
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earth       ends   and       heav'n       be     -     gins       The     soul     shall    scarce  -  ly 
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know  

no 


BLEST  SAINT. — From  "  Masaniello." 


AUBRB. 


Andante  con  moto. 
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Blest  saint    in     Hoav'n !  whose    ini  -  age   watch  -  eth    o'er   us,     Guarding  our 
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dren     when    in    slum  -  ber     deep;      Source    of     our       strength,       whose    arm  doth    bat  -  tie 
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•    Blest  Saint.— (Continued.)  HI 
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for  us, 

1 — <5 
wh 

ose     hand  'mid 

toil    .    .  . 

- — a — »  r 

f 

the 

J— J 

< 

so 

?  -  f'ring    poor  doth 
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feet      we      humbly  bend,    Grant   us  thine  aid,    our      cause  de  -  fend      See  !         at    thy     feet      we    hum  -  bly    bend ! 
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Blest  Saint. — (Concluded.) 
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aid,  our 
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cause     de  -  fend,  our. 
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de   -   fend  !    Thy    pow'r    for     us     to    -    day  shall 
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fame    and    glo  -  ry     reap,    Thy    pow'r  for    us     to    -    day    shall    fame   and    glo  -  ry 


reap.. 
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SWEET  FROM   THE  RAIN." 


I'oetry  from  the  N  T.  Chdbchmak 
Adapted  to  a  Melody  by  F.  L.  SCHUBERT. 


Moderator 


-^-T— !  
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V  e 


"Sweet  from  the  rain:"  the 
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"  SWEET   PROM   THE  RAIN." 


(Concluded.) 

lost  and 


115 


guil  -    ty  race 


•J— :T~ 


blends.  "Siveet  from  tue  rain  :"  .co  human  hearts  grow  tender  af  -  ter  tears; 


And    sorrow,  sancti  -  fied, 


im-parts  The 
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W  h 

hap  -  pier  spheres,       The    peace    of  hap  pier  spheres. 


°  9      #-  -a-  -0 — s-  -0- 
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[From  the  New  York  Churchman.] 

"SWEET    FROM    THE  RAIN." 

"  The  Violets  are  sweet  this  morning,  from  the  rain,"  my  gardener 
said.    "  I  let  it  in  upon  them." 

"  Sweet  from  the  rain"  :  the  scentless  shower 

Upon  the  earth  descends  ; 
And  all  Arabia  in  the  flower 

Its  thousand  odors  blends. 
"  Sweet  from  the  rain"  :  so  human  hearts 

Grow  tender  after  tears  ; 
And  sorrow,  sanctified,  imparts 

The  peace  of  happier  spneres. 
"  Svveet  from  the  rain"  :  beloved,  so 

Thy  kindness  soothes  my  heart ; 
And  joys,  I  thought  no  more  to  know, 

Their  sympathies  impart. 
*'  Sweet  from  the  rain"  :  the  heavenly  grace 

On  sinful  souls  is  poured  ; 
And  from  the  lost  and  guilty  race 

Rise  praises  to  the  Lord. 
Riverside,  April,  1853  o.  "W.  D. 
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THE  WITHERED  LEAP. 


SOI,0.   Allcirro  Moderate 


Poetry  from  the  "  TiUNgciiFT." 
Music  from  "  Tancredi." 
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1  Dy  -  ing  leaf,  all  dry,  all  dry  and  with-ered, 
2.    Ev  -  er   since,    up  -  on,   up  -  on     the     breez  -  es, 

CHORUS. 
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Itiv  -  en  from 
Ze  -  phyrs  light, 


thy  pa  -  rent,  from  thy  pa  -  rent  bough, 
or      temp-ests  strong,  or     temp  ests  strong, 
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Hast  -  ing  thro'  a  brief,  a 
As     each  wind     up  -  on,  up 


brief 


ex 
me 


ist  -  ence,  Whi  -  ther,  whi  -  ther 
seiz  -  es,       Ev  -  er   borne  am 


go 
I 


est  thou  ? 
a  -  long. 


Whi  -  ther,  friend,  I 
From  the      hHl  -  top 
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can  -  not,  can  -  not 
to      the    val  -  ley, 


tell  thee,  This,  and  on  •  ly  this  I  know|'on-ly  this  I  know: 
to  the  valley,    Un  -  corn-plain  -  ing,    un-com  -  plain-ing       wan  der  I, 
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THE    WITHERED    LEAP.  (Concluded) 
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Blast  -  cd  was  my 
Whe  -  thcr      borne  up 
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mm 


pa  -  rent 
on  the 


oak  -  tree, 
temp  -  est, 


By  the  rag  -  ing  storm  laid  low. 
Or     up  -   on      the    ze  -  phyr's  sigh. 
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Friend,  I 
For  the 
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THE    MOONBEAMS.  (Continued.) 

2<I  Voice. 
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flow  -  ers ; 
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THE   MOONBEAMS.       (Continued)  121 


mid    ----     night  hours —  Lightly    o'er    thecrest-ed    billow,  Where  the  heav-ing  wa  -  ters  flow,  Where  the 


3 

Queen  of  beauty !  canst  thou  ever 

Thus  thy  lonely  task  fulfil, 
Sister  voices  never,  never, 

Answering  thee  from  bower  to  hill  ? 
Soft  and  slow, 
As  winter's  snow, 
Fall  thy  footsteps  cold  and  stilL 


4 

Silent  moon  !  thy  smile  of  beauty, 

Fainting  hope  will  oft  renew; 
Teach  me  then  thy  holy  duty, 

Waste  and  wild  to  wander  through, 
Soft  and  slow, 
Still  to  go, 
Patient,  meek,  but  lonely  too. 
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COME   TO  ME. 


Music  by  BBLU51. 


Moderate. 
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Come     to     me  when     evening    sha  -  dows    Slow  -  ly    fl  gath  -  er    o'er    the   vale,        When    a  -  long  the 
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i_j  ir. 


-0-i—m- 


3= 


pi 


per  -  fumed  meadows     Slow  -  ly     creeps    the  sigh 


ing 


gale, 


the       sigh  -  ing  gale. 
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Wnen    the     wan      stars  glim 


bright-ly,  When  the  moon-beam    tips  the  sea, 




the  sea, 


COME   TO  ME. 


(Concluded.) 
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are       press  -  ing   light    -   ly,  Fond-est     sis    -    ter,         fond  -  est  sis 
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ter, 
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come  to     me,  Fond-est 


me,  oh,    come    to  me, 


sis  -  ter,  come  to  me. 

> 


When  the  streamlet,  purling  slowly, 
Lulls  the  drowsy  wood  to  sleep, 

When  all  nature's  offspring  weary, 
Now  their  cares  in  slumber  sleep 


Then  as  past  scenes  cluster  round  thee 
Scenes  of  childhood,  bright  and  free, 

Cast  one  longing  glance  behind  thee, 
Lend  one  passing  sigh  to  mc. 
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THE  MORNING. 


Mmic  b7  Momiokt 


Allegretto. 
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The  morning    Is       dawn  -  ino;,    And  na  ture  looks 


gay. 
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While  lightly,  And 
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spright-ly,  The   lark  wings    his  way. 


With  gleaming  And     beam  -  ing    The     sun  meets  the  eye, 
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And  light  -  ens  And  bright  -  ens        The  beau  -  ti  -  ful  sky. 


Tra, 
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Tra,    la,  la, 
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The  deAV  drops,  «  Hail,  morning  ! 

In  new  drops,  Thy  dawning 

^Descend  in  light  show'rs,  With  joy  I  behold  ; 
And  cluster  For  thy  season, 

With  lustre  With  reason, 

Around  the  gay  flow'rs.  Has  pleasures  untold. 


THE    SABBATH    BELL.       ( Concluded.) 


2 

And  while  I  hear  the  organ  pealing, 

And  raptured  voices  shouting  praise ; 
While  by  the  holy  altar  kneeling, 

The  tranquil  eye  of  prayer  I  raise, 
Sweet  dews  of  heav'n  seem  o'er  me  falling, 

Subduing  all  my  soul  to  love : 
I  seem  to  hear  a  seraph  calling, 

And  bid  me  join  the  choir  above. 
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NATIVE  LAND. 


Words  by  IIou.  B.  P.  SHILLABKR. 


"  I  I.OMBARDI." 
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Native  Land  !  our  warm  heart's  a  -  .do  -  ra 


tion,      Once    a  -  gain 


at     thy  shrine,         we  are 


4V 


 h— 

— — f — * — Is  n  s  -  - 

mm 



H  

H  

4-  ^  '  '  J=£=^ 

bend 


ing,  While  our  voices,  with  glad   ac  -  cla  -  ma 
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ing  -  ly  welcome  the 
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Native  Land.   (Continued  ) 
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pend  -  ing,         Their     bosoms    unflinch  -  ing  -  ly  bar 


ing,      De  -  fy 


ing    fierce   Ty  -  ran  -  ny's 
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May    the    same       pure-..:   and    chi  -  val  -  ric 
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rit 


Our 


hearts 


with  like 
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spire, 


And    our    acts  show. 


where  -  in     we  in- 
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Native  Land.  (Continued.) 


dom     they  knew ; 


And  when 


e--e-  -0-9.  -0--&- 
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mind  -  fid     in  oft 


ret    -    ro    -  spec 


tion, 
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Of    their    deeds   that    wc    proud  -  ly 
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mire.       May   the    light  we     de  -  rive    from    re  -  flee 


to    our   country  more 


true. 


true. 


(For  last  verse.) 

For  our 


Native  Land.  (Concluded.) 


own,    our   dear        na  -  tivc    land,        For  our 
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own,  our 


dear 


na  -  tivc 
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For    our    own, . 


For   our  own, 
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land,  Our     own       na  -  tive       land,  Our     own       na  -   tive       land,      Our       na  -   live  land. 
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2.  Not  alone  by  the  bells'  joyous  pealing, 

Not  alone  by  the  cannons'  glad  thunder, 
Shall  we  body  the  tone  of  our  feeling 
And  love  of  our  country  confess  ; 
But,  quickened  by  new  resolution. 

We  vow  that  no  cause  e'er  shall  sunder 
The  ties  of  our  loved  Constitution, 
Or  weaken  its  power  to  bless. 


Still  to  guard  it  be  our  firm  endeavor, 

With  more  than  a  filial  devotion, 
In  the  hope  that  its  Union  forever 

With  undimming  glory  may  stand  ; 
And  the  thought  of  its  claim  must  awaken 

The  heart's  patriotic  emotion, 
And  a  faith  in  the  future,  unshaken, 

For  our  own,  our  dear  native  land,  &c 
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Duet. — SLOWLY  AND  SOFTLY  MUSIC  SHOULD  FLOW. 


X  AND  SOFTLY  MUSIC  SHOULD  FLOW.  Glove* 


1.  Slowly     and      soft  -  ly     mu  -  sic  should  flow,....        Like  the  light    rip  -  les  that   glide  o'er    the  Ttream-7 
I.  Uai-ly     and      glad  -  ly     mu  -  sic  should  sound,....      When  at  the     fes  -  tal   the  young  and    the  gay....'. 
mmmm 
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Wilis-  per.  irig    mcl  -  o  -  dies    faint  -  ly     and   low,   Heard   as  from    M  -  rj    harps  struck  in      a  dream 

the    cir  -  clc    that    friendship    has    erown'd,      Danco  the  light     hours     in     glad  -  ncss    a  -  way, 
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Slowly  and  Softly  Music  should  Flow.— (Continued.) 
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.            N      v  voice. . 
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Heard    as    from    fai  -  ry    harps  struck    in    a    dream.  Gild  -  ing    the    past    with    its    lin  -  ger  -  ing  spells, 

Dance    the  fight    hours       in     glad  -  ness  a  -  way.  "  Cheaimg  oi.i  x.mc »  Ac.) 
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Bringing  hack  memories     gentle  and  dear,      Soothing  the   bosom  where   sym  -  pathy    dwells,      Claiming  the  tribute  of 


0  ~  0  0  0  0 

0    0   0   a  0 — 

t    i  t 


[18] 


138 


Slowly  and  Softly  Music  should  Flow. — (Continued.) 
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ma  -  ny    a  tear. 


Slow  -  ly,  soft  -  ly,  music  should  flow,  Whispering,  whis  -  per  -  ing  faintly  and  low—'... 
Gai  -  ly,    glad  -  ly,    music  should   sound,       Gai  -  ly,    glad    -    ly,        music    should  sound, 

#    #  Sva-. 
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Slow  -  ly, 
Gai  -  ly, 


soft  -  ly, 
glad  -  ly, 


mu  -  sic  should  flow, 
mu  -  sic  should  sound, 


DimT  P  Kit. 

Slow  -  ly,  soft  -  ly,  mu  -  sic  should  flow. 
Gai  -  ly,         glad  -  ly,     mu  -  sic    should  flow. 


Slowly  and  Softly  Music  should  Flow.— (Concludod.) 

FINE.     2d  voice. 
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Cheating  old  Time    of  his  sand  as  he  flies, 


Winding  the  hours  till  un- 


^  ^  


Cres  .^w^^-^s^-^sw^sm.  Dim.  Vi/     ^  S^/  y^/ 

numbered  they  roll,      Earth  had   no  pleasure  for   mortals     to  prize,       Shed  not  sweet  music      its  light  on    the  soul.* 
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'Repeat  from  " Gaily,  Gladly,"  &c,  page  138. 
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FLOWERS. 


Melody  by  PAULINE  GARCIA. 


ntino.  Ji 
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Ye     are    the  scriptures 
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>—  II  I  '  Alto  e  mezzo  Soprano. 
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of     the  earth,  Sweet  flow  -  ers  fair    and    frail ;    A     ser  -  mon  speaks  in      ev  -  'ry  bud    That  woos  the  sum  -  mer     gale.  Ye 
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of     the  earth,  Sweet  flow  -  ers  fair    and    frail;    A     ser  -  inon  speaks  in      ev  -  'ry  bud    That  woos  the  sum  -  mer     gale.  Ye 
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FLOWERS.  (Continued.) 
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D.  C. 
Symphony. 
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lift  your  heads  at  car  -  ly  morn, To  greet  the  sun  -  ny  ray,  And  cast  your  fragrance  forth  to  praise  The  Lord  of  night  and  day. 
Jf  ,  .  *  1  • — —  —  -  *«^~-/«V 
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lift  your  heads  at    ear -ly  morn,  To  greet  the  sun  -  ny       ray,  And  cast  your  fragrance  forth  to  praise  The  Lord  of  night  and  day. 
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Sown  in    the  damp  and  cheerless  earth, Ye  slum-ber  for   a    while,  Then    wa-kenin-to    glorious  life,  And  bid  cre-a-tion 
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Sown    in   the  damp  and  cheerless  earth,  Ye  slum-ber  for   a  while,  Then     wa-kenin-to    glorious  life,  And  bid  ere  -  a  -  tion 
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FLOWERS. 
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(Concluded.) 
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smile. 
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Thus  when, with  -  in   the     dark  -  some  tomb,  Our  mor-tal    frame  shall,    lie,     The    soul,     freed  from  the 
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smile.        Thus  when, with  -  in. 
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tho       dark  -  some  tomb,  Our  mor  -  tal    frame  shall     lie,    The     soul,    freed   from  the 
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bonds  of     sin,    Shall  join .  . 
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bonds  of      sin,    Shall  join.  . 


choir  on 
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high,  Shall   join.  .      the  choir 


high. 
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the  choir 


on 
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high,  Shall  join. 


the  choir 
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Song  and  Chorus. — DEPARTED  DAYS. 


Allegretto. affetuoso 
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L.  Sweet  voi  -  ces 

2.  When  twilight's 

3.  When  far  from 
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from  the  spi  -  rit     land  I    hear,    Now  breathing 

shadows  veil  the  qui  -  -  ct  earth,  And  ear  -  ly 
those  most  dear  a  -  while        we    part,    In       stran  -  ger 


pure  and  ho  -  ly  lays  ; , 
stars  be  -  deck  the  sky, . 
lands   to    find  a  home, 


With 
When 
When 
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heav'n  -  ly 
friends  are 
long  and 


tones  a  -  waking  mem 
gather' d  round  the  home 
wea  -  ry  days  op  -  press 


'ries  dear,  Of 
stead  hearth,  And 
the    heart,  And 


lov'd        and  long  de  -  part  -  ed  days  ; . 

cares         of  day    are    passing     by, . . 

in  the        throng  we  walk  a  -  lone,,. 
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Departed  Days. — (Continued.) 


CHORUS 


*H  H 


Air. 


They  come,       belov'd    ones  from  the     dis  -  tant   shore,  Where     joy       illumes    with   gold  -  en  rays;. 
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*J  Alto. 


And 
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Tenor. 

They  come,      belov'd    ones  from  the     dis  -  tant   shore,  Where     joy       illumes    with  gold  -  en  rays 


And 
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Departed  Days. — (Concluded.) 
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THE  DOVE. 
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When  sum  -  raer'      skies       were  soft 
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fair, 


EH3 


mid  the 
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Which. 


hung       their      dra    -    p'ry       of  green 
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the      hang   -   ing  caves, 


There   came     a  dove 


with     glos  -  sy 
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There    came     a  dovo 


m 


s 


i 


THE    DOVE.  (Concluded.) 


ing,      sooth    -   ing  song, 


with      glos  -   sy  wings, 


And  sooth 
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That  cliarmed 


my 
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ing,      sooth  -  ing 


song, 


That  charmed  my 


And  when  the  autumn  winds  hlew  chill, 

When  winter's  sky  gfew  dim, 
That  dove  beside  my  window-pane 

Murmured  her  gentle  hymn. 
The  birds  that  warbled  gayer  songs, 

To  summer  lands  had  flown, 
And  the  sweet  dove,  amid  the  storms, 

Now  sung  her  songs  alone. 


The  Spirit  of  the  blessed  One 

Who  gave  his  life  for  thee, 
Dwelling  within  thy  glad  young  heart, 

The  Dove  of  peace  will  be. 
When  fades  the  light  of  early  hope, 

When  pleasure  plumes  her  wing, 
That  Dove  within  thy  sorrowing  soul 

Will  pause  and  swei  tly  sing. 
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Duet.— SABBATH  REPOSE. 


Fraxz  Abt. 


Sabbath  Repose.  (Concluded.) 
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are, 

road, 


Mute 
Rest, 
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sits 
wan 
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the  bird, 
d'rer,  now, 


g    .  6  m  ~ 


The   vil  -  lagc  bell,  a  -  far,   A  -  lone 

While    all       a  -  dorc  their  God,  Pray    al  - 
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hoard, 
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Tlie     vil    -    -    lage    bell      a  -  far,. 
Wliilc    all   a      dore    their  God,. 


A  -  lone 


is  heard. 

Pray    al  so  thou. 
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Let's  take 
Be  -  hold 
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THIS  WORLD. 
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Through  which,  in  frail 
Bright     spots       whore  we 
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but 
should 


buoy  -  ant 
love  to 


boat,  With  skies  now  dark, 
stay ;       But       Time    plies  swift, 


:#j.:.iz 

and  now  so  -  renc,  To  -  geth  -  er  thou  and 
plies     swift  his  fly-ing  oaf,      And  a  -  way,    a  -   way  we 
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I  must    float,     to  -  gcth-cr  thou  and   I  must  float ; 


—  
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speed,  a  -  way,     a  -  way,  we  speed,  we  speed,  a  -  way. 


plies  swift 




his  fly-ing 


c  -San 
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But  Time 


plies  swift 


THIS  WORLD. 


(Concluded.) 
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we     speed,  and    a  -  way,  a 


way      we  speed,  a  -  way, 


And  a  -  way 


we  speed, 


way  we  speed,  we  speed  a  -  way,  And  a  -  way, 


way 


we  speed,  a  -  way, 


a  -  way  we  speed,  we  speed  a  -  way. 
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Should  chilling  winds  and  rain  come  on, 

We'll  raise  our  awning  'gainst  the  shower  ; 
Sit  closer  till  the  storm  is  gone, 

And,  smiling,  wait  a  sunnier,  hour. 
And  if  that  sunnier  hour  should  shine, 

We'll  know  its  brightness  cannot  stay, 
But  happy,  while  'tis  thine  and  mine, 

Complain  not  when  it  fades  away. 


So  shall  we  reach  at  last  that  Fall 

Down  which  life's  currents  all  must  go 
The  dark,  the  brilliant,  destined  all 

To- sink  into  the  void  below. 
Nor  e'en  that  hour  shall  want  its  charms, 

If,  side  by  side,  still  fond  we  keep, 
And  calmly,  in  each  other's  arms 

Together  linked,  go  down  the  steep. 
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THERE'S   BEAUTY  EVERYWHERE. 


0  0 
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At 


1.  There's  ma  -  sic      in    the  dash  -  ing     wave..  "When  the     storm      is     ra  -  ging    higii ;    There's  beau  -  ty 


E  :  ^_±_p^<C_^__^V-t-C^X  V- 
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the   qui  -  et  stream, 


As   it      gent    -    ly    gli  -  deth       by.    The  e's  bcau-ty    in     the  cloudless  night, When 
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stars     are     shin  -  ing      clear,..          Or      dark  -  ness  shuts  them    from  the  sight,  There's  beau  -  ty     ev  -  'ry  -  where... 


THERE'S  BEAUTY  EVERYWHERE.     (Concluded  ) 
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There's  beau  -  ty 


the  cloud  -  less  ni<rht, 


When     stars . 


¥--•-¥• — -k 


are  shin  -  ing 


There's     beau-ty  in      the  cloud  -  less     night, . 


When  stars  are  shin  -  ins* 


9* 


sight. .  . .  There's  beau  -  ty,     beau    -    -     ty    ev  -  'ry  -  where. 


There's  beauty  when  the  morning  dawns 

And  gives  to  earth  her  light, 
And  when  the  fading  sun  proclaims 

The  slow  approach  of  night. 
There's  beauty  in  the  verdant  lawn, 

When  buds  their  blushes  wear, 
And  when  the  ice-king  holds  his  court, 

There's  beauty  everywhere. 
[20] 


There's  beauty  when  the  Christian  kneels 

In  humble  prayer  to  Heaven  — 
When  o'er  his  soul  hope  freely  steals, 

And  tolls  of  sins  forgiven. 
There's  beauty  in  the  merry  sounds 

That  float  upon  the  air, 
When  music  breathes  a  happy  strain-— 

There's  beauty  everywhere. 
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THE   STARS   SINK   ONE   BY  ONE   FROM  SIGHT. 


PANSEROJf. 


m  g 


1.    The     stars      sink       one     by  one 

-T-T  !V 


from . 


sight,     No     trace      of      them  we 


find 


They 


* — * — 
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van  -  ish      from   the     brow    of   night,  And     none    is     left     be  -  hind. 

N  >  


The     sun    goes    to  his 
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±3t 


cean       bed,  In 


all 


rays 


en    -   shrined,       In       all       his       rays     en    -  shrined. 


THE   STARS   SINK   ONE   BY   ONE   FROM  SIGHT. 


(Concluded.) 
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He    wraps      them      round    bis      crim   -  son . 


all  his 


rajs 


§5 


6- 

en  -  shrined,  He 


wraps  them    round  his 
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head,    And     lcav  -  eth 


be 


bead,   And     leav  -  eth 


-0- 

none 


be 
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And  leav  -  eth  none 


be  -  hind. 
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He   wraps  them  round     his  crim 


head,  And  lcav-cth  none. 


be  -  hind. 


The  beautiful  and  gifted  dead, 

The  noblest  of  our  kind, 
Have  cast  our  work  aside  and  fled, 

And  we  are  left  behind. 
The  dear  old  friends  of  early  time, 

Hearts  round  our  hearts  entwined 
Have  faded  from  us  in  their  prime, 

And  we  are  left  behind. 


Pale  stars,  red  sun,  ye  come  again, 

For  whom  no  hearts  have  pined ; 
We  call  our  darlings  back  in  vain, 

Still  we  are  left  behind. 
0 ,  deai-  ones,  teach  us  so  to  run 

Our  race,  in  sun  and  wind, 
That  we  may  win  where  ye  have  won, 

Though  we  are  left  behind. 


156 


Trio  and  Chorus.— "•HOME." 
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2.  When  worn  with  care    and    toil,       The     Sol  -  dier    mar  -  ches     on,       How    bounds  his    heart  with  joy, 


If 
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that    sweet  hour    to    come,     When     he     a  -  gain    shall    see     The  dear  -  est    earth  -  ly  spot  Where  friends  and  loved  ones 


CRES. 


CRES. 


h — * 


DIM. 


CRES. 
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turn  -  ing       to   his  home ;       So      we,   with  spi  -  its    light,  Our     la  -  bors    be  -  ing    done,  TJ  -  nite    in    cheer  -  ful 


s 
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HOME.  CConcluiled.) 
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CHORUS. 
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true,      He    knows    for  -  get    him    not.     Where  friends    and  loved  ones    true,       He    knows    for  -  get     him    not.  * 

"  Home." 

CRES   DIM  
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song, 


As    we  're   re  -  turn  -  in#  home. 


U  -  nite     in    cheer  -  ful     son<j,       As     we  're    re  -  turn  -  ing    home.  * 

*  The  last  part  of  <(  Sweet  Home,"  is  Here  introduced. 
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Aitdantino. 


Round.  —  WIND,  GENTLE  EVERGREEN. 

ELEGY  ON  SOPHOCLES,  BY  ANTIPATER. 


DR.  HAYES 
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Wind,  gen  -  tie       ev-er- green,  to    form    a      shade     A  -  round  the    tomb       where    So  -  pho  -  cles     is  laid. 
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Sweet    i  -   vy,  bend  thy  boughs,  and  in  -  ter  -  twine     With  blush  -  ing    ro  -  ses   and       the       clus  -  t'ring  vine. 
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Thus    will     thy      last  -   ing  leaves  with  beauties  hung,    Prove  grate  -  ful  em    -    blems       of   the  lays     lie  sung. 


SONG  OP  MA\. 


Allcercf  to. 


2.    How   sweet  when  the      May's    in    the     flush     of  its 
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prime, 


To      hear     as    wc      wan  -  dor 
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lone,  Some 


2.    And    sweet    to    re   -   dine  'neath  the .  em  -  erald-robed   trees,  Where   fai    -    ry-like      foot  -  steps  have    trod,  With  the 
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bird's  sudden  song  from  the  sweet  scented    lime,  A/id  catch  the    low       gush   of  its   ex  -  qui-site   chime,  and     set     it  to 


lull  of  the    wa  -  ters,  the  hum    of   the    bees,  Melting  in  -  to    the    spi-rit     de  -  li-cious  de  -  grees    of       ex  -  qui-site 
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SONG  OP  MAY. 


(Concluded.) 
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mu-sic,    and   turn   it  to  rhyme,  With  a     spi  -  rit  as     light   as  its  own,  with  a     spi   -   rit    as     light  as  its  own. 
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softness!  In  mo-ments  like  these   I  have  walked  with  the  an-gels     of  God,   I  have  walked  with  the    an -gels   of  God. 
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3 

Yet,  loveliest  of  months!  with  the  praises  I  sing, 
Thy  glories  are  passing  away, 

With  the  clew  from  the  blossom,  the  bird  on  the  wing ; 
Yet  round  thee  a  garland  poetic  I  fling, 
Sweet  sister  of  April !  young  child  of  the  Spring! 
Oh,  beautiful,  beautiful  May  ! 
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Trio.— SWEET  DAY,  SO  COOL. 
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Sweet  day !    so    cool,    so    calm,     so  bright,    The   bri  -  dal     of      the     earth    and    sky,    Sweet  day !  so    cool,  so 
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calm,    so    bright,    The    bri  -  dal    of       the    earth    and   sky !  Sweet  dews   shall    weep   thy     fall     to  -  night,  Sweet 
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thy     fall      to  -  night,  Swceft 


THE  MURMURING  SEA.  Glover. 


1st  Voice. 
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1.  Mur -mur -ing  sea! 

2.  Mur  -  mur  -  ing    sea  ! 
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beau  -  ti  -  ful    sea  !  Ho 
beau  -  ti  -  ful    sea !  I 
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love       to       list    to  thy 
more     shall     sail  o'er  thy 
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The  Murmuring  Sea. — (Continued.) 
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winds  are  still  in  thy  rock  -  y  caves,  And  the  sweet  stars  glance  on  thy  pur  -  pie  waves :  And  the 
watch       the     ships     till  they     fade      from    sight,     And  my     fan    -    cy       fol  -  lows  their  track  -  less     flight :  And  my 
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sweet 
fan 


stars 


glance  on 
fol  -  lows 


thy  pur  -  pie  waves :  'Tis  then  I  dream  of  the  dis  -  tant  land,  Where  I 
their  •  track  -  less    flight :  Bound  -  ing         a    -    way      to       their    des  -  tined  mart,    To  the 
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The  Murmuring  Sea.— (Continued.) 
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left  a  lov  -  ing  and  joy  -  ous  band ;  Oh !  dear  -  er  than  ev  -  er,  they  seem  to  be,  As  I 
land     so     dear     to     my     lone  -  ly    heart,  Oh !   dear  -  er    than    ev  -   er,     it       seems       to        me,       As  T 
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Kali. 


muse  on    the    shore    of    the      mur  -  mur  -  ins:    sea !    As   I      muse   on     the     shore     of  the     mur  -  mur  -  ing    sea ! 
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The  Murmuring  Sea. — (Continued.) 
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Mur  -  mur  -  ing    sea!         Beau  -  ti  -  ful    sea!       0!    dcar-er     than   ev  -  cr     they       seem        to     be,  As  wo 


A  tempo. 
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muse    on     the  shore 


of     the     mur  -  mur  -  ing    sea  !     the    mur  -  mur  -  ing,    mur  -  mur  -  ing     sea !    Beau  -  ti  -  ful 
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Duet. — TELL  ME,  WHERE  DO  FAIRIES  DWELL. 


Glover. 


mm 


0. 


1st  Voice. 

1 .  Tell       me,    -where   do    fai  -  ries  dwell  ?    Where    they     work  each   mys  -  tic    spell '?       Tell      me     where  their 

2.  Tell       mc,      gen  -  tie    sis  -  ter     dear,    When      the     moon    is     shin  -  ing    clear,       May      not     mer   -  ry 
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home  can  he, 
elves    he  seen 


Where   they    sport      in       fan   -  ta  -  sie  ?        Where    they       sport    in        fan  -  ta  -  sie, 
Where   we      know    their     steps   have  heen  ?       Where     we        know  their     steps    have  hecn  ? 
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Tell  me,  where  do  Fairies  dwell. — (Continued.) 
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Far  re  -  moved  from  hu  -  man  eyes,  Yet  their  home  is  'neath  the  skies, 
No  !  .  for       we     the    spell  should  break,  They  the    spot  would  soon    for  -  sake ; 


On  the  green  -  wood, 
Some  -  tunes  heard,  but 


in  the  dell, 
nev  -  or  seen, 


There 
Gen 


the  fai  -  ry  crea-tures  dwell!  On  the  green-wood,  in  the  dell, 
tie    spir  -  its    haunt    the  green!        Some -times   heard,  but     nev   -   er  seen, 


108 


6 


Tell  me,  where  do  Fairies  dwell. — (Continued  ) 

ST\  Dwet.    Lento.  Rail.  /T\ 
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There  the  fai  -  ry  crea  -  tures  dwell !  There  the  fai 
•  Gen  -  tie       spi  -   rits       haunt    the  green ! 


ry  crea  -  tures  dwell!    Sing  -  ing    so    cheer- i-ly 


A  tempo. 
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Lento. 
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fai  -  ry  -  like    song,       Dane  -  ing     so     mer  -  ri  -  ly   all    the      night    long.    Sing  -  ing       so     cheer  -i-ly 
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Tell  me,  where  do  Fairies  dwell. — (Continued.) 


-Sit 


fai  -  ry   -   like  song. 
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Dane  -  ing     so   mer  -  ri  -  ly,     all     the      night     l°ng.     Dane  -  ing   so  mer  -  ri  -  ly, 


i 


t 


3 


t     i  t 


i 


J; 


■#4  4 
1  X  X 


a    1  1  i  T 


"4" 


IS 


#3 


Sing-ing    so    cheer  -  i   -  ly,    Danc-ing   so   mer  -  ri  -  ly,     Sing-ing    so     cheer  -  i  -   ly,       Sing  -  ing,   Dane  -  ing, 
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Tell  me,  where  do  Fairies  dwell. — (Concluded.) 


Sing  -  ing,  Dane  -  ing,  Sing  -  ing,  Dane  -  ing,  Sing  -  ing,  danc  -  ing,  sing  -  ing,      danc  -  ing,    sing  -  ing,  danc  -  ing, 
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All     the  night 


long ! 
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HYMN.      SWEET   IS   THE   WORK.      S.  M. 
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Trnm  iiillo. 


1.  Sweet  is 


the 


work,  0 


Lord, 
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2.  Sweet  at 


the 


dawn  -  ing 


light, 
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nous  name 
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Thy       bound    -    less  love 


I' 


to 


to 


sing ;       To       praise  and 
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tell ;      And,      when  ap 
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pray,    to     hear    thy    word,  And   grate    -  ful 
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off  -  'rings  bring. 
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proach  the  shades  of     night,  Still  on 


the     theme    to  dwell. 
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Sweet,  on  the  day  of  rest, 

To  join  in  heart  and  voice 
With  those  who  love  and  serve  thee  best 

And  in  thy  name  rejoice. 

4 

To  songs  of  praise  and  joy, 

Be  every  Sabbath  given  ; 
That  such  may  be  our  blest  employ 

Eternally,  in  heaven. 
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Duet. — WILD  MUSIC. 
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Words  by  Samuel  Longfellow. 
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how 
and 


Wild  Music. — (Concluded  ) 
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chang'd    from       the  fair       scene,  Where 

win    -    try       winds,  my       ear  Has 


is 


hirds 
grown 


sang 
fa 


out 
mil 


the  mel 
iar  with 


low  lay,  And 
your      song ;  I 
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winds  were 
hear  it 


soft 
in 


and 
the 


woods 
op 


were 
'ning 


green, 
year,. 


And 


the 


song       ceas'd  not 
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list  time.  I  2d  time.     (Ending  for  last  verse.) 
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day.  day. 
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I  lis    -    ten        and         it       cheers       me         long,       it  cheers       me  long. 
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THE   MOUNTAIN  HUNTERS. 


\1  AllcsrrPtto 


H*  -l»  ■  .  - 

The  hounds  are  out,  and  swift  they      fly        A  -  cross  the  fields    at     mis-ty  inorn,  While  min-gled 


with  their  deep-mouthed 


The  houuds  are  out,  and  swift  they      fly        A -cross  the  fields    at     mis-ty  morn,  While  mih-gled         with  their  deep-mouthed 


cry      Is   heard  the  hunter's      an  -  swering    horn.    Through  for  -  est,       vale,       and        moun  -  tain  pass,  With 
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cry      Is   heard  the  hunter's  answering 


horn. 


With 
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lau^h  -  inc  shout    and    wild    hal-loo,  O'er    bush,  and  brake,  and  tan 
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gled  grass,    A  -  way    the  mountain 
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laugh  -  iug  shout    and    wild    hal-loo,  O'er    bush,  and  brake, 


and  tan-gled  grass, 
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go,     A  -  way     the  moun-tain    -   hunt  •  ers 


They   dash ....        a  -  long    the    moun  -  tain 
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hunt  •  ers     go,     A  -  way      the  moun-tain-hunt  -  ers 
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THE   MOUNTAIN   HUNTERS.  (Continued.) 
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glen,      And    glide  ...        a  -  long    the        moun    -    tain's         brow ;      To     his    wild    lair    and      rock    -  y 
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his   wild    lair    and  rock  -  y 
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den,       They     hunt       the  bound 
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den, 


They     hunt       the      bound   -  ing 
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The    hounds    are      out,  and 


The    hounds    are      out,  and 


ay 
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swift    they  fly 


swift  they 
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fly 


THE   MOUNTAIN  HUNTERS. 
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A  -  cross     the  fields 
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A  -  cross     the  fields 


at  ear 
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morn,      While    min  -  gled    with  their 
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morn,      While  min   -   gled    with  their 
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Duet. — THE  MIDNIGHT  MOON. 


Glovkk. 


Andante. 
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-V- 


1st  Voice 

1.  The    mid  -  night    moon    is    beau  -  ti 

2.  There  is 


no 


ful,       When  ris  -  ing    from    the  sea,., 
voice   or    lan  -  guage  heard,    Those   ra  -  diant    orbs    a  -  mong, 


She  guides  the  wand'-ring 
And   yet     they  breathe  at 


l-.it 


it 
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A  -  cross  the  wa  -  ters  free, 
In    sweet    and   sol  -  enin  song 


The  shin  -  ing  stars  are  el 
To    earth       and      seas     re  -  mot 


o  - 

est 


quent,  With- 
shores,  They 
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The  Midnight  Moon. — (Continued.) 
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in  their  gol  -  den  spheres, 
tell      the    pow'r     di    -    vine, — 


When  oft  be  -  fore  the  mus  -  ing  mind  They  bring  the  lost  of 
That  launch'd  them  thro'  the  realms  of     night,    In     bound  -  less    space  to 


Dnet.      A  tompo. 
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years.  The    mid  -  night  moon   is       beau  -  ti   -   ful,       When   ris    -    ing    from   tho  sea,. 

shine. 


She 
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The  Midnight  Moon. — (Continued.) 
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guides    the  wand'  -  ring    mar  -  in  -  er   A  -  cross   the     wa  -  ters 


free.. 
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The       mid  -  night  moon 
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ful,      When    ris    -    ing    from      the  sea,. 


The  mid 


night  moon 
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The  Midnight  Moon.— (Concluded.) 
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ti   -  ful,    When  ris 
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Duet. — WHEN  THE  SWALLOWS  HOMEWARD  FLY 
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Franz  Abt. 


When  the      swal  -  lows      home  -  ward  fly, 
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When   the  ro 
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scat  -  ter'd  lie, 
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When  from 
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When  the  Swallows  Homeward  Fly. — (Continued.) 
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ther    hill    nor  dale 
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Chants     the     sil  -  v'ry     night  -  in  -  gale, 
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In    these    words     my    hleed  -  ing 
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When  the  Swallows  Homeward  Fly. — (Concluded.) 


183 


2. 

When  the  white  swan  southward  roves, 
There  to  seek  the  orange  groves, 
When  the  red  tints  of  the  west 
Prove  the  sun  has  gone  to  rest ; 
In  these  words  my  bleeding  heart 
Would  to  thee  its  grief  impart, 
When  I  thus  thy  image  lose, 
|| :  Can  I,  ah,  can  I  e'er  know  repose.  :|| 


3. 

Hush  !  my  heart,  why  thus  complain  1 
Thou  must  too  thy  woes  contain  ; 
Though  on  earth  no  more  we  rove, 
Loudly  breathing  vows  of  love, 
Thou,  my  heart,  must  find  relief, 
Yielding  to  these  words,  belief; 
I  shall  see  thy  form  again, 
|| :  Though  to-day  we  part  in  pain.  :\ 
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Duet. — HEARTS  AND  HOMES. 
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1.  Hearts  and   homes,    sweet  words  of     plea  -  sure,       Mu  -  sic       breath  -  ing     as  ye 

2.  Hearts  and   homes,    sweet  words  re  -  veal  -  ing,        All    most    good       and    fair  to 


all.  Homes,  ye       may  be       high     or     low    -    ly,  Hearts     a    -    lone  can .   make  you 

knee,  In  -  fant     hands         bright      gar  -  lands     wreathing,  Hap  -  py       voi    -    -    ces       in  -  cense 


m^=u — ) 

1     7  jv- 

— J-J-.-^ — J- 

 r    i    -  1  N- 

-'H-J-.h— ^  J-= 

— 

r        %    %    %~  % 
mf  #  #  #  -jr 

1  ifehJ-*  i— 1 

—  J  s  1  

 1  » — .  1  

5  ^  }fS  L 

i  * 

-d  1  

[24] 

i   —  ■■ 

 1  1  @  



-#«  H  - 

L_H  *  1 

1*  ? 

Hearts  and  Homes. — (Continued.) 
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breathing, 


Be  the  dwell  -  ing  e'er  so  small,  Hav  -  ing  love,  it  boast  -  eth  all. . 
Em  -  blems    fair    of   realms   a  -  hove,  "For  love    is    heav'n  and  heav'n  is  all.. 


Hearts  and 
Hearts  &c. 


t=F==ff# 

9  r 

-#  

— ?  

9  

-*j — ¥  X  

■J-  •# 

9 

-9  5  

9  

0£±m 

9 

s — 



v- — 

—9 

-a-  •     -9-    -»r.  -a- 

1—9 

1 — — 3 — 

 9  0  

4 

LJ  fc- 

L_|  #     J  J_L 

homes,    sweet  words    of   plea  -  sure, 
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Mu  -  sic    breath  -  ing     as       ye  fall, 
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Mak-ing    each       the     o  -  ther' 
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Hearts  and  Homes. — (Concluded.:* 
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treasure,     Once  di 


Rail,  e  n  Dim. 
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all.      Hearts    and  homes, 


Hearts 
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and  homes. 
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Duet. — THE  DEPTHS  OF  THE  OCEAN. 


1st  voice.  Moderate 


£3 


1.  Wliat    is    the  depth 

2.  Where  are  the    gold  ■ 


of  the  migh  -  ty  deep?  Where  are  the  caves  where  the  mer  -  maids 
en   sands     that    hide    The  pearl  -  shells      left      by     the     ev  -  'ning 


sleep  ? 

tide  ?  The 
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The  Depths  of  the  Ocean. — (Continued/) 
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Where     may    the    hid    -    den    trea  • 
sea  -  weeds  cast    on  the  rock 


sures    be  Down     where    no    mor    -   tal        eye       can    see  ? 

y     shore  Torn     from    their  stems   by   the    tern  -  pest's    roar  ? 
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Are  they  a  thou 
Oh,       for    some  mys 


sand  fa  -  thorns  low, 
tic     pow'r       to  tell" 


The    halls    where    the    co    -  ral 
Where    'tis     the     o    -  cean 


branch  -  es  grow? 
trea  -  sures  dwell? 
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Creg. 


Q34 


/T\        A  tempo. 


— ^ 


Are  they  a  thou  -  sand 
Oh,       for    some    mys     -  tic 


fcfc 


Cres. 


fa  -  -  thorns  low,  The  halls  where  the  co  -  ral  branch  -  es  grow? 
pow'r        to        tell   Where   'tis    the    o  -  cean     trea  -  sures    dwell ! 
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2d  voice. 


XX 
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Look  !    to     the    high    -  est       moun  -  tain       crest,  There  where  the     ea    -    gle     makes     his  nest, 

Earth  !   has     it      not         its       own      bright    flow'rs,  The    gems    of     this    sun    -    ny      world       of    ours  ? 


The  Depths  of  the  Ocean.— (Continued.) 
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Up  to  the  realms  of  end  -  less  snow, 
Heav'n,    has    it     not       each    won  -  drous  star, 


Man  in  his  .  might  may  proud  -  ly  go ;  But 
Light  -  ing    our    paths     from      realms       a  -  far?  


■-* — »- 
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Dim. 


ne  -  ver  may  hu 
Why    should    we  vain 


man  foot  -  steps  tread  A  -  mid  the  graves  of  the  0  -  cean  dead,  But 
ly     seek     to       know     The  realms  where  but  an    -    gel.   foot  -  steps  go  
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The  Depths  of  the  Ocean.— (Continued.)  J91 
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ne  -  ver      may     hu  -  man    foot  -  steps    tread   A  -  mid    the    graves     of     the      o   -   ccan  dead 

Why    should    we    vain  -  ly    seek     to       know   The  realms  where  an  -  gel   foot  -  steps  go.-- 


The  mur  -  mur  -  ing     waves      re  -  ply  -  ing    With    their    mel    -    an   -   cho    -    ly       tone,   Ev  -  er 


192 


The  Depths  of  the  Ocean. — (Continued.) 
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sing    -    ing,    ev    -    er    sigh  -  vagi  With    a       mu    -    sic       all       their    own ;   He  -  mind    us      there's  a 
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pow  -  -  er  Whose  mys  -  tic  hand  can  sweep  A  -  lone  the  hid  -  den  path  -  ways  That 
mind   us    there's     a    pow'r  Whose  hand    can       sweep  The       hid  -  den    paths    a  -  bove   And 
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The  Depths  of  the  Ocean.— (Concluded.) 


193 


B5H 


lie  beneath  the  deep,, 
'neath    the    migh  -  ty  deep,. 


Can  sweep  the  hid  -  den  path  -  ways 
The    hid    -    den    paths    a  -  bove  

rx- — '-  ' 


i 


i 


That    lie          beneath  the 
And    'neath     the    migh  -  ty 
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Duet.—"  LIKE  THE  LARK. 


Franz  Abt. 


Allegretto 


Like  11  the 


2.  Like 

3.  Like 


the 
the 


Lark,  would  I  were 
i^ark,  would  I  were 
Lark,  'twixt     earth  and 


mf 


sing  -  ing  Through  the  a  -  zure  plains  on  high, 

drink  -  ing  Draughts   of  pur  -  est  morn -ing  air, 

heav  -  en,    Could      I  free   -  ly  float       a  -  long, 




J: 


f 


0  -  ver 
Till  on 

1  would 
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hill    and     val    -    -    ley     hring  -  ing,       O  -  ver     hill     and  val 
clew  -  y     flow'r     -     cts      sink  -  ing,      Till      on     dew  -  y  flow'r 
riv  -  ct      earth  to       heav  -  en,         I     would  riv   -   et  earth 


-¥ — ?- 


ley  hring  -  ing    Dreams     of        spring     a  -  long  the 
ets     sink  -  ing,       I        could      hask      in       fra  -  grance 
to     heav  -  en,    "With       the        ma  -  gic      of  my 


"  Like  the  Lark."— (Concluded.) 


Trill         and     val      -     ley  bring 
dew     -     y     flow'r    -     ets  sink 
riv     -     et     earth  to  heav 
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ing  Dreams  of  spring  a 
ing,  I  could  bask  in 
en,    With    the     ma  -  gic 


long  the  sky,  Dreams  of  spring  a  -  long  the  sky. 
fra  -  grance  rare,  I  could  bask  in  fra  -  grance  rare, 
of      my     song,    With     the    ma  -  gic       of      my  song. 
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TO  SPRING. 


POETKY  BY  SAMUEL  NICIIOLS 


Alia  Polncea, 
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'Tis  spring,     'tis  spring ;  I    tell  by  the  dew,  And  the  bursting  buds,  just  come  in  view,  The  well-armed  branc 


branch  of  the 
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TO   SPRING.  (Concluded.) 
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wind  -  ing  streams  are  seen  ; 
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sect  tribe,  and  each  liv  -  ins  thins:,  All,     all  com 


bine    to   pro-claim    the  spring;  The 


Tiie       insect  tribe,  and  each     liv-ing  tliinj 


All, 


all   corn-bine  to    proclaim  the  spring ;  The 
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in    -    sect  tribe,  and  each  liv-ing  thing,  All,    all  combine  to    proclaim  the  spring. 


insect  tribe,  and  each  living  thin<r, 


All, 
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all    com-bine   to  proclaim  the  spring. 
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'Tis  spring,  'tis  spring ;  I  tell  by  the  skies, 
When  the  early  sun  begins  to  rise, 
And  makes  his  way  through  the  morning  dew. 
And  gives  to  the  clouds  a  golden  hue. 
The  fragrant  scent  of  the  gentle  breeze, 
Obtained  from  a  hundred  different  trees  ; 
The  insect  tribe  and  each  living  thing, 
All,  all  combine  to  proclaim  the  spring. 
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1.  Oh     haste  to   thy     lat  -  ticc,  the    moon -light  so     ten  -  der,  Ac  -  cords    with  the    sad-ness  that  sha-dows  my  breast;  The 
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2.  Oh    haste  to  thy     lat  -  tice,  the    stars  are     re  -  treat  -  ing,  The     con-vent's  deep  bell  sad  -  ly  sounds  on  my     ear;  It 
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Fine. 
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sea    seems  to    sleep    in    the    light    of    its     splen  dor,  And     all      the    gay     ci  -  ty      is  sink 
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to  rest. 
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warns    me    how  swift  -  ly   the    mo  -  ments  are     fly  -  ing,  Those    mo  -  ments,  the    last     I     may   pass  with     thee  here. 
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BARCAROLE. 


(Concluded.) 
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The  night  dews  re  -  pose, 


The  night  dews  re-pose  on  the  white  Li- ly's  cha- lice, That  bends  as  I've  seen  thee  in   beau-ty  to 


:*-r=j*: 


9  i 


"Whenlonc-ly    and     sad,.  .     When  lonc-ly  and  sad,  thou  no  long-er   art  near  me,  And  far  from  my  country   I  pen-sive-ly 
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n    -    -    ger         art  near  me, 
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When  lone  -  ly    and  sad,  *hou  no  Ion 
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see 


day.    My     gon  -  do  -  la    waits  at   the    steps    of    the    pal  -  ace,  And  all  the  proud  in-mates  are  bu-ried  in    sleep ;  Then 


zzzMiM: 
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.we  -i~ 


9—0- 
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stray.  Sweet  daugh  -  ter     of   Vcn-ice,  thine    im  -  age  shall  cheer  me,  And  bring  back  the  joys  that  have  lonf  pass'd  a  -  way  •  Then 
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Duet. — THERE  'S  A  SIGH  IN  THE  HEART. 


Anne  Fkicker. 

-IV 


-f — 3 — r 


v 


ft 


1st  voice. 


There's  a      sigh   in      the      heart,      though   the  lip 
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may  be 
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iJllt't. 

When    we  think 
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of     the      land   the  land 
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far 


way. 


There's  a 
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There's  a  sigh  in  the  Heart. — (Continued.) 


if 
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sigh   in      the  heart, 


fcfcfc, 


3 


tho'    the       lip  may    be       gay,         When    we  think 


of  the 


«  #  « 


**    *  — *  I  £ * 
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 1-  

ft: 


1st  "Voice. 


s 


7N  Js 


land,. 


the  land 


r- 

far       a  -  way.. 

[Pass  to  "  Sadly  "  p.  207.] 


Blush  -  ing       gar      -      lands    a    -    round        hang  in 
A      -      round  me     is        breath    -    ing  the 
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There 's  a  sigh  in  the  Heart.— (Continued.) 


=£ 


wreaths       from    each  spray, 
in     -     cense    of  May, 


But  the 
A 


flow'rs 
round 


that  I  lov'd  when  my 
me       is       flash   -   ing;  the 


spi 
glo 


i 


rit  was 
ry  of 
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gay,  They  are  fad 
day,  But    my  hopes 


ing,  un  -  pluck'd, 
and      my  wish 


In  the  land 
es      are  far, 


far  a  -  way.  There's  a 
far       a    -    way.         There's  a 


D.  C.  al  5^ 

mi 


Trio.— PROTECT  US  THROUGH  THE  COMING  NIGHT. 


CuRSCHMAN. 
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LARGHETTO  NON  TROITO.   2d  Soprano.  Dolce 

fcftl=  ==== 


(If  the  Tenor  part  is  to  lie  a  Contralto,  it  must  bo  sung  an  octave  lower.) 


— :  — j  i^g}  -h  


Pro    -  tect 


through 


zzziz 
the 
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com    -  - 


-#-t-  *  *  4- 
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night, 


O       Fa  -  thcr,       O  Fa 


ther  migh 


ty! 


De  -  li  -  ver  us 


from    ev  -  'ry 


I 


J? — P— ty — F 
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ill, 


CRES.  I 

de  -  li  -  ver  us 


from  ev  -  'ry  ill, 


and  guard  our  slum  - 


3EEE!: 


-  ber, 


and  guard  our  slum 


Protect  Us  through  the  Coming  Night. — (Continued.) 


1st  SOPRANO.  D°WK. 


3— *-izzz=z 
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^  ALTO  or  2d  SOPRANO 

Pro  -  tcct  us     through  the    com    -    ing    night,  O        Father,    O        Fa    -    ther    migh    -    -    ty !  Deliver 

ty !  Fro  -  tect   us,  O  Father  mighty!  Fa        ther    migh    -    -    ty  !  Dc- 

TKXOR.  P 


her  ! 

m 


Pro    -    tect    us,    O  Fa 


ther, 


O  Father  might 


tr 


5*  


IT 


us  from  cv'ry  ill, 
li    -    -    ver  us 

-Jrt  4fc 


h,,>  js  J 


:?=—  *  f 


deliver  us 


from  ev'ry  ill,        and  guard  our  slum    -    -    -    -    her,      and  guard  our  slum    -  - 
O       Fa  -  ther,  Fa    -----    ther,     and  guard  our  slum    -  - 


Fa  -  ther,  protect 


Fa 
, —  i 


ther, 


O  Father  migh 

:=H"T 


DIM. 
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Protect  Us  through  the  Coming  Night. — ( Continued. ) 


I  CRES. 


ber. 
ber. 


— _  ..  i= — i  *— # — *  *  *  '  r  J        #  #  •  • 

'.„ .        l>    U    U  ' 

t<>r  t        us    C)    Fa  -  ther 


Pro    -    tcct       us    O    Fa  -  ther    migh  -  ty 


Pro 


ty! 


Pro    -    tcct       us    O    Father,  mighty,. 


Pro 


tect 
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»        ^        $     J    $     T        -r        ■»  ^i^-  r-g 


us    O    Fa  -  ther 


fly 


I.. 


CRE8. 
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  O     Father    mighty   de  -  li  -  ver     us        from       ill,   and  guard  our    slum    -    -  ber. 

mighty       O    Father   mighty!     O    Father     mighty!   de  -  li  -  ver     us        from       ill,   and  guard  our   slum    -    -  ber. 


1 


±    7-,  £ 


mighty ! . 


V— ^  * 

O    Father     mighty, . 


de  -  li  -  ver    us  and  guard  our  slum  - 


ber. 


Pro  - 
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Protect  Us  through  the  Coming  Night. — (Concluded.) 

CRM.  ~Z 


THE  GRADUATE'S  FAREWELL. 


A  minute  c  sosteuuto. 


Words  by  W.  T.  Adams,  Esq. 


How       sad  mid  the    sun  -  shine  that  glad-dens  this  scene,  Comes  the  tho't  that    to  -  day    we  must       part ;  That  the 

But       ibnd-ly  our  tho'ts   will    re  -  turn    to  the     spot    On    the  wings  of     re  -  mem-branee  borne       up;         And  our 
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The  Graduate's  Farewell. — (Continued.) 


liond  which  af  -  fee  -  tion   has     ev  -  er    kept  green  Must  be     sev  -  ercd     to  -  clay     in     the       heart ;   That  we 

hearts  shall    re  -  joicc,  while  we    cher  -  ish    the      lot    That  per  -  mits     us      to    drink   of     this       cup..   Then  fare 


meet    in     this    home      of  our    child-hood    no   more,  As   we    Iov  -   ing  -  ly    meet       to    the       kist ;   That  wc 

well    to      our    school,    and  fare  -  well    to     the  friends,  Who  have  light  -  ed    our  path  -  way  with      love  ;..  Though  to  • 

a —  i*.wi    —  _ 
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The  Graduate's  Farewell. — (Concluded.) 
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m 


nev  -  er  a  -  gain  on  this  time-bound  -  ed  shore,  May  u  -  nito 
day      we      must      part,    yet      our    prayers  will    as  -  cend  That  our  school 


=ts==fc=tt 
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be 


the 
u 


songs 
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of 
cd 


the 
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(No.  2.)  THE  GRADUATE'S  SONG.- 

In  the  morning  of  life,  in  the  sunlight  of  youth, 

When  no  care,  when  no  sorrow  was  near, 
The  germ  of  affection  and  love  first  sprang  forth, 

In  the  hearts  which  we  now  hold  so  dear. 
By  forbearance  and  sympathy  tender  and  true, 

By  kindness  and  gentleness  shown, 
This  germ  in  our  hearts  was  enlivened  anew, 

Till  its  blossoms  around  us  were  thrown, 

The  suns  of  three  summers,  with  ardor  and  warmth, 

This  plant  of  our  love  have  imbued  ; 
The  frosts  of  three  winters,  their  winds  and  their  storms, 

Ils  vigor  and  strength  have  renewed.  / 


[Written  by  Miss  Mary  II.  Hicks,  Itoxbury,  Mass.] 

May  it  cheer  by  its  flowers  the  kind  teachers  and  friends, 

'Neath  whose  fostering  care  it  has  grown  : 
And  repay  by  its  fruits  their  long  labor  and  toil, 
O'er  the  seed  which  they've  carefully  sown. 

Though  removed  from  the  spot  it  was  wont  to  adorn, 

May  it  flourish  arid  bloom  as  before  ; 
May  we  still  taste  its  fruits,  still  rejoice  in  its  shade, 

In  the  future  the  same  as  of  yore  : 
When  life's  battle  is  o'er,  when  we've  passed  through  its  strife, 

And  we,  now  so  youthful  and  brave, 
Are  laid  to  our  rest,  may  its  shade  still  surround. 
And  its  flowers  sweet  bloom  o'er  the  grave. 
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Trio.— DOWN  AMONG  THE  LILIES. 


Gt.oveu. 


1st  VOICE. 
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Down  among  the  li  -  lies,    Thro'  the  forest    bowers,       Overhead,  the  branches,     Underneath,  the  flowers,  Under- 
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neath,  the  flow'rs.    Down  among  the  li  -  lies,    Thro'  the  forest    bowers,       Overhead,  the  branches,    Underneath,  the  flowers. 
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Down  among  the  Lilies.— (Continued.) 
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Where  the  silv'ry  waters 
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In      the  moonbeams  play, 


There  we  fairy      creatures  dance,  Dance  till  dawn  of 


»IBST  VOICE. 
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There  we  dance,        There  we  dance,      dance  till  dawn  of  day, 


There  we  dance,        There  we  dance, 


if 
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day. 


There  we  dance,      There  we  dance  till  dawn  of  day. 


There  we  dance, 


Th 
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Down  among  the  Lilies. — (Continued.) 


let  and  2d  voices. 


/7\  A  TEMPO. 
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dance  till  dawn  of   day,  till  dawn  of  day,  till  dawn  of  day.  Ah 


Tripping  mer  -  ri  -  ly,    Singing   cheeri  -  ly, 
(2d  vs.)    Trip  we  mer-ri-ly,    Sing  we  cheeri  -  ly, 


- — * — * — g-± 


Tripping  mer  -  ri  -  ly,  Singing  cheer  -  i  -  ly    Tripping  mer  -  ri  -  ly,  Singing  cheer  -  i  -  ly,    Till  the  dawn-  of  day  

Trip  we  mer  -  ri  -  ly,  Sing  we  cheer  -  i  -  ly    Trip  we  mer  -  ri  -  ly,  Sing  we  cheer  -  i  -  ly    ( Pass  to  "  'Neath  the  soft,"  p.  221.) 
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Down  among  the  Lilies. — (Continued.) 
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Till  the  dawn  of  day, 


Till  the    dawn      of  day. 
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Where  the  dew  is   sweetest    In    the  for  -  est  dells, 

3zz 


Where  the  nodding  blue-hell  With  the  violet     dwells,    dwells.  When  the 
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Down  among  the  Lilies. — (Continued.) 


stars  shine  brightly   in  the  soft  blue  sky,  And  the  breez  -  es  murmur  As  we  wan  -  der  by,    When  the  stars  shine  brightly  in  the 
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soft  blue  sky,       And  the  breezes    murmur  as    we    wander   by  -  --   Ah  !  Ah  L 
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•  To  "  Trip  we,"  p.  218. 


Down  among  the  Lilies. — (Continued.)  221 


Neath  the  soft  blue  sky,       Trip   we  mer  -  ri  -  ly,    nier  -  ri  -  ly,    uier  -  ri  -  ly,  'Neath  the    soft       blue         sky,       Sing  we 


cheerily,    cheerily,     cheeri  -  ly,  'Neath  the  soft      blue       sky,  When  the  stars  shine  bright  in  the  soft  blue  sky,  Wben  the 
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Down  among  the  Lilies. — (Concluded.) 
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HYMN  CHANT.— "Hear,  Father,  hear!" 


mm 
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1.  Hear !  Father,  hear  our  prayer! ) 

TbOQ  who  art  Pity  where  J     sorrow  pre-  |  vaileth, 

2.  Hear  !  Father,  hear  our  prayer  !  i 


Thou  who  art  Safety  when  mortal  help  1 
faileth,  Strength  to  the  feeble,  and.. .  )  Hope  to  do-  |  spair. 

Be  with  all  travellers  in  sickness  or  dan-  ) 


Wandering  unknown  in  the. ...  j   land.,  of  the  |  stranger,    ger,  Qua^rd  thou  their  path,  guide  their  J  feet  from  the  |  snare. 

•ant  to  the  widow  and  orphan  pro- 1 

tection,  Be  in  their  trouble  a  )  Friend  ever  |  near. 


3.  Dry  thou  the  mourner's  tear  !  \ 

Heal  thou  the  wounds  of  time- J  hallowed  af-  |  fection ; 


4.  Hear !  Father,  hear  our  prayer !  1 

Long  hath  thy  goodness  our. . .  j  footsteps  at-  |  tended  ; 


Be  with  the  Pilgrim  whose  journey  is  1 
ended  ;  When  at  thy  summons  for. . .  J  death  we  pre-  |  pare. 


Hear !  Father,  |  hear  our  |  prayer  ! 

Hear !  Father,  |  hear  our  |  prayer  ! 

Dry  thou  the  |  mourner's  |  tear ! 

Hear !  Father,  |  hear  our  |  prayer !       A   |  MEN 


CHANT.— Cantate  Domino. 
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1  0  sing  unto  the  •  

3  The  Lord  declared  

5  Show  yourselves  joyful  unto  the  Lord, 

7  With  trumpets  

9  Glory  be  to  the  Father,  Al  


Lord  a  new  |  song  :  For   |  he  hath  done 

his    sal-  |  vation  :  His  righteousness  hath  he  openly  |  showed  in  the 

all    ye  |  lands  :  Sing,   |     re  -  joice, 

also,  and  |  shawms,  O  show  yourselves  joyful  be-  -    |     fore  the 

migh  -  ty  |  God :  Through   |      Je  -  sua 


marv  -  'lous  |  things, 

sight  of  the  |  heathen , 

and  give  |  thanks. 

Lord,  the  |  King. 

Christ  our  I  Lord. 
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2  With  his  own  right  hand,  and  ) 

with  his  5 

4  He  hath  remembered  his  mer-  ) 

cy  and  truth  toward  the. . .  ) 
6  Praise  the  Lord  up-    -    -  - 
8  Let  the  sea  make  a  noise,  and 

all  that  

10  As  it  was  in  the  beginning,  is 

now,  and  


house  of  |  Israel ; 

on  the  |  harp  ; 

there  -  in  |  is  ; 

ev  -  er 


And  all  the  ends  of  the  world 
have  seen  the  sal-    -  - 


|  gotten  him- 

|    self  the 

victory 

|   va  -  tion 

|     of  our 

God. 

|   psalm  of 

thanks-  = 

giving. 

|   they  that 

dwell  there 

-in. 

|  with  -  out 

end.  A- 

MEN. 

A-  |  MEN,    |  A- 
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CHANT. — "  There  is  a  calm." 


1  There  is  a  calm  for  those  who  weep,  A  rest  for  weary  |  pilgrims  |  found  : 
They  softly  He,  and  sweetly  sleep,  |  Low— in  the  |  ground. 

2  The  storm  that  sweeps  the  wintry  sky  No  more  disturbs  their  |  deep  re-|pose, 
Than  summer  evening's  latest  sigh,  |  That  shuts  the  |  rose. 

3  Then,  traveller  in  the  vale  of  tears,  To  realms  of  ever- Hasting  |  light, 
Through  time's  dark  wilderness  of  years  |  Pursue  thy  |  flight. 

•1  Thy  soul,  renewed -by  grace  divine,  In  God's  own  image,|freed  from  |  clay, 
In  heaven's  eternal  sphere  shall  shine,  |  A  star  of  |  day. — Amen. 


CHANT. 


Blessed  are  the  poor  in  spirit." 


CHANT.—"  Father,  who  in  the  olive  shade." 


A 

1  Father,  who  in  the  olive  shade,    When  the  dark  |  hour  came  |  on, 
Didst,  with  a  breath  of  |  heavenly  aid,  |  Strengthen,  .thy  |  Son, — 

2  O,  by  the  anguish  of  that  night,    Send  us  down  [  blest  re- [lief ; 
Go,  to  the  chastened,  |  let  thy.. might  |  Hallow .  .this  |  grief. 

3  And  thou,  that  when  the  starry  sky    Saw  the  dread  |  strife  be-|gun, 
Didst  teach  adoring  |  faith  to. .cry  |  "Thy. .will  be  |  done." 

4  By  thy  meek  spirit,  thou,  of  all    That  e'er  have  |  mourned,  .the  |  chief, 
Blest  Saviour,  if  the  stroke  |  must  fall,  ]  Hallow .  .this  |  grief. — Amen. 


OUR  FATHERS'  LAND. 


Sung  at  the  Prince  of  Wales  Festival,  Oct.  18, 1860. 


Air— God  sayc  the  Queen. 


1  Blessed  are  the  poor  in  spirit :  for  theirs  is  the  |  kingdom. .of  |  heaven. 
Blessed  arc  they  that  mourn  :  for  they  |  shall  be  |  comforted. 

2  Blessed  are  the  meek  :  for  they  shall  in-  |  herit..the  |  earth. 

C  Blessed  are  thev  who  do  hunger  and  thirst  after  righteousness  :  for  they 
I      |  shall  be  |  filled. 

3  Blessed  arc  the  merciful :  for  they  shall  ob-  ]  tain —  |  mercy. 
Blessed  are  the  pure  in  heart :  for  they  |  shall  see  |  God. 

4  Blessed  are  the  peace-makers :  for  they  shall  be  called  the j  children.. of  [God. 
I  Blessed  are  they  which  are  persecuted  for  righteousness  sake  :  for  theirs 
)     ..is  the  |  kingdom. .of  |  heaven. 

5  §  Blessed  arc  ye,  when  men  shall  revile  you,  and  persecute  you,  and  shall 
{     say  all  manner  of  evil  against  you,  falsely,  |  for  my  |  sake. 

G  C  Rejoice,  and  be  exceeding  glad  :  for  great  is  your  reward  in  heaven  :  for 
£     ho  persecuted  they  the  prophets.. which  |  were  be-  |  fore  you. — Amkn. 


1.  God  bless  our  Fa  -  thers' land !  Keep  her,  in  heart  and  hand, 

i — i 
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One  with  our  own  ! 


From  all  her   foes    de  -  fend,    Be  her  brave 


*  9 
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People's  Friend,  On  all   her  Realms  descend,    Pro  -  tect  her  Throne  ! 


2. 

Father,  with  loring  care 
Guard  Thou  her  kingdom's  Heir, 

Guide  all  his  ways  : 
Thine  arm  his  shelter  be, 
From  him  by  land  and  sea 
Bid  storm  and  danger  flee, 

Prolong  his  d&ys  ! 


Lord,  let  War's  tempest  cease, 
Fold  all  the  Earth  in  peace 

Under  Thy  wings  ! 
Make  all  Thy  Nations  one, 
All  Hearts  beneath  the  sun, 
Till  Thou  shalt  reign  alone, 

Great  King  of  Kings  ! 


Ko.  17. 


VALUABLE  MUSICAL  WORKS 

PUBLISHED  BT 

8.  T.  GORDON  &  SON,  13  East  Fourteenth  St.,  near  Fifth  Ave.,  NEW- YORK. 


Piano  Studies,  Sc. 

BERG,  A.  W.  Panoptican  Studies,  2  pts.,  ea.  $1  25—63,  comp.  i 

BERTINI'S  12  Studies  for  Small  Hands  

25     "       Op.  29.    Boards  or  paper  

BURGMULLER'S  25  Studies,  Op.  100.  Complete  

25      "  "        2  books,  each  

CRAMER'S  Studies.  Revised  by  Knorr,  with  notes.  Book  I. 
CZERNY'S  100  Easy  Lessons.    Complete,  in  cloth  

100  "        "         4  books,  .each  

101  Preparatory  Lessons.  Complete  

101  "  "         3  books.  Each  

Velocity,  in  3  bks.    Plate  ed.  I.  $1—50,  II.  *  III. 

"       Book  IV.    Plate  edition  

"      Stereotype  ed.  Complete.  Bd.  in  cloth, 

"      in  3  books.  Each  

Grand  Exercises  and  Scales  '  

24  Exercises.    Op.  C36.    In  3  Nos.  Each  

9  Primary  Exercises.    Op.  636   

6  New  Studies  for  the  Left  Hand  alone  

50  Studies.    Op.  409,  sequel  to  "  Etude  de  la  Ve- 
locity/' In  6  books,  jiach  

30  Nouvelles  Etudes  de  "dechanisme.   Op.  849. 

In  6  books,  each  ■  ■  

Five  Finger  Exercises.    Op.  802  

"         12  Favorite  Melodies.  Each  

Ecole  des  Expressions.   In  3  book*  ilach  

Daily  Exercises  

DIABELLI'S  Melodious  Exercises.  4  Hands.  4  bks  each. 
DUVERNOY'S  Ecole  Primaire.    Op.  176. 

Elementary  Lessons.  In  ?  books.    Each . 

Complete  

Ecole  Moderne. 

Exercises  Journaliers.  Op.  240  bis.  f!omp. 

  "  "  "2  bks.,  ea. . 

DUVERNOY'S  Ecole  de  Mechanisme. 

15  Studies.    Op.  120.   3  books.  Each... 

1  vol.  Cloth  


12  50 
60 

1  50 

2  00 


00 
50 
00 
60 
50 
00 
75 
75 
50 
60 
1  00 
1  00 
1  00 
35 

1  25 

60 
1  00 

20 
50 
30 
75 

75 

1  50 

2  00 
1  00 

50 
1  50 


HELLER'S  25  Studies.   Op.  47.   On  Rhythm  arid  Expression. 

2  books.    Bafih   1  50 

"         25  Studies.    Op.  45.    Introductory  to  the  Art  of 

Phrasing.    Book  I  

25  Studies,  &c.    Book  II  

HERZ'S  Exercises  and  Scales.    American  Fingering  

"  "  "        Foreign  "   

*'       Scales  and  Chords  :  

HUNTENS'  Exercises.    No.  1  

No.  2  

No.  3   

"  "  Complete  

KOHLERS,  LOUIS.    Piano  Studies. 

The  First  Studies.    Op.  50.  Complete  

"   .       "  50.    In  2  books.  Each  

New  Studies  in  Velocity.    Op.  128.    In  2  bks.  Each 

Special  Studies.    Op.  112.    In  2  books.  Each  

MULLER,  A.  E.    First  Lesson  for  Piano.    American  fing.  . . 

"  "         "       "         "  Foreign 

PL AIDY'S  Technical  Studies,  with  Scheme.  Amer.  fine:".  Bds. 

"  Clo. 

"  "  "  "  Foreign    "  Bds. 

"  Clo. 
PUPIL'S  Daily  Exercises. 

No.  1.  Cadences  and  Scales,  major  and  minor,  quarter 

and  eighth  notes   30 

No.  2.  Cadences  and  Scales,  major  and  minor,  eighth 

and  sixteenth  notes   30 

No.  3.  Cadences  and  scales,  major  and  minor,  in  quar- 
ter notes,  without  measures,  foreign  fing.. . .  30 
No.  4.  Palmer's  Scales  (easy).  The  sharps  in  black  notes,  20 
-No.  5.  Cadences  and  Scales,  major,  minor  aud  chroma- 
tic. Notes  without  stems   30 

RICHARD'S,  Brinley.    Six  new  Studies   35 

"  "    Revised  ed.  Czerny's  101  Lessons,  comp.  2  50 

101      "  3bks.,ea.  1  00 

SCALES  and  Cadences,  in  major  and  minor  keys   30 

SCHMIDT'S  Pianist's  Best  Companion  (5  fin.  ex.)   75 


1  75 

2  00 
90 
90 
30 
30 
40 
30 
75 

1  25 
65 
1  75 

1  50 
75 
75 

2  00 
2  50 
2  00 
2  50 


MUSIC  SENT  BT  MAIL.  FREE  OV  (JHAOGIL  ON  RECEIPT  OF  MARKED  PRICE. 


